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THE REVIEW of #” JA77 & BLUES: CREATIVE IMPROVISED MUSIC

The artistic aspirations of THE AERIAL #4 g T=
73:14) are overall more highbrow than those of the IFCO,
which makes some of the pieces here that much more
prosaic - falling from greater heights generally makes a
bigger mess. This is compounded by producer Steve
Peters'intentto *...continue to support women artists who
remain grossly neglected in experimental music/sound
circles while doing most of the best work.” Ah, further
ironies. Matters of reverse sexism aside, 3ofthe Swomen
here offer little but exercises in fashionable modernism,
thereby almost making the remaining 2 sound good by
default. *Spiral” presents Elise Kermani's restructuring of
the English language through vocal improvisation. Her
nonsense words are treated via overdubbing, echo, re-
verb and electronic washes. A baby's chatter offers
greater acumen. Anna Homler and Steve Moshier's
“Sirens,” with its modulating drones and grungy noises ~
punctuated by high screams and cries, like the IFCO, has
a distinct movie soundtrack quality, while Patsy Rahn’s
" “Trojan Horse™ is a simplistic interlude of quietly percolat-
ing sounds. Brenda Hutchinson's “Eeeyah!” takes its cue
from a Thai pigcall (the original notheard at the end of the
piece as indicated in the booklet) and is buoyed a bitby a
sensitive use of space among the pleasantly out-of-synch
overdubbed “calls,” bass drum thuds, chanting, whisper-
ing and ringing bells. And Elodie Lauten’s “Music For the
Trine, Part IV* features her mystically conceived, home-
made string instrument’s ingratiating plucked (and rubbed

droning) textures, which, curiously enough, share timbral
qualities and overall sensibility with guitanst Raymond
Boni's 1971 debut solo LP on Futura. Inan unintentional
but nonetheless judicious display of gender equality, the
same ratio of men fall flat on their face. The diagrammed
mike-on-the-lips recitation of Erik Belgum's *Dick Tracy All
Over His Body,” complete with guiping and subtle slurping
sounds, is utterly embarrassing. (The dictum that “art is
anything you can getaway with” comes to mind.) Turning
to children once again, a youngster just beginning to
structure sentences would invariably yield something of
greater import and insight. Joseph Weber's “Transforma-
tion of the Brothers Into the Sun and Moon,” supported by
some specious speculation as to the roots of dance and
music in the booklet, and N. Sean Wiiiams' “Come Win-
dow Golds Coming” (performed by cellist Jeffrey Kreiger)
are, in the france new age mode, ultimately boring. Leif
Brush's btendm% of nature {trees, wind, etc.) and electron-
ics on “Terrain Instruments Are Activated” sounds more
interesting than it actually sounds. Much of what is
produced has a '60s electronic music hue and appears
uncannily ordered. {Certainly nature has an “order,” but it
contains a greater degree of what man, with his fimited
perceptive abilites, terms random or chaotic than is overtly
represented here.) Stil, it is quite appealing. Finally,
Peter Van Riper's *Heart is a lovely montage of ringing,
swirling, pulsing tones and overtories elicited from a metal
strip. Trance-like certainly, and not without a new age
edge, but also possessing a depth of emotional commit-
ment and creativity sorely lacking on the majority of this
sampler. _



The Aerial #4 [Nonsequitur] (CO 73min$13.50ppd.)
This org. in New Mexico is quietly estabiishing itseif

as the vanguard In *new music,” searching out

artists working in the more established realms of
highbrow music (stylistically), but are often left out
of i's machinations. Like previous Aerlals there is |
quile a bit of vocal material here; from Brenda
Hutchinson's purging Thal pigcall 1o covergir Elise
- Kermani's playful word puzzle,"Spiral.” Mos! of the

instrumental pleces are sound environments created |
from homebuilt devices and instruments that are
oftenquietor restrained, butnever imid. The number
of women present on these collections Is inspiring
in- ltself, let alone the music provided.
Recommended. (R.F.) |
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Sound Volumes

opular recognition of “new music”
has been hampered, in part, by the

umbrella term’s two often
irreconcilable definitions. For many
whose musical tastes were forged
during the '80s, new music means
pop’s furthest frontier, those
songwriters and musicians who C
continue to invest the pop song with i T a journal in sound
new life even when the raging trends )
are retrograde, derivative. Talking k '

Heads, Peter Gabriel, the stuff on 4AD Records—-they’ve all been labeled

“new music.” Since before the birth of rock’n’roll, however, new music has
earned venerable status as a catchall for any inventive explorations in
sound which otherwise defy categorization. John Cage, Pauline Oliveros,
the “contemporary classical” stuff on the CRI, Lovely Music and Mode
labels—again, they’ve all been labeled “new music.” Not coincidentally,
pop new-musicians regularly acknowledge their “classical” counterparts as
inspiration.

The Aerial #4 (Aerial) is the most recent edition of the Santa Fe-based
Nonsequitur Foundation’s CD/cassette “journal in sound ” The Aerial
compilations have helped heal the “new music” rift by bringing
experimentalists into hearing range of adventurous pop fans, and by
occasionally recording songs by pop-weaned experimentalists. Aerial is
appropriately named: The anthology has proven itself an antenna for far-
flung musical toilers, few of whom could likely muster the funds and access
the distribution networks essential to self-releasing full-length albums; the
journal’s title is also purposefully homonymous with Ariel, from
Shakespeare’s The Tempest, the poet’s metaphor for the freed human
imagination. Aerial #4 is the most homogenous of the series, sticking
primarily. to ambient noise, but past Aerialists have included Curlew’s
Davey Williams, Korean string player Jin Hi Kim, ROVA sax quartet’s Jon
Raskin and jazz musicians Myra Melford and William Hooker, plus dozens
of names as new to audiences as their sounds.

Peter Garland's Border Music is the eighth recording from Nonsequitur’s
¢What Next? label. His works are generally percussive and quiet, including
material for violin, harp and turtle shells. Border Music’s highlight is “Apple
Blossom,” a haunting 1972 composition for four marimbas. Past ;What
Next? records include a compilation of tapes dating back to Op magazine,
precursor to Option and Sound Choice, and—certainly the label’s greatest
triumph—Troglodyte’s Delight by the Deep Listening Band. u

Marc Weidenboum
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LIXE AN ANTENNA transmitting sound

" 'waves, Tbe Aerial functions like a

creative radio show that's not
afraid to explore new territory. An
ongoing series of recordings
designed to present experimental
music, sound art and language art

- from around the world, The Aerial
contains wellknown and obscure

. artists as well as a variety of musi-

cal and sonic forms. Along with
the recording, each issue comes
with 2 booldet that includes notes
on the works and short bios of the
This issue contains 10 selections
and runs for just under 7S minutes.
My favorite picce is sound artist
Brenda Hutchinson's “EFEYAH!
named for the phonetic spelling of
4 Thai pig call. By juxtaposing the

shricks of the pig call with the
hushed

ings and beliog_

cally, but The derial remains 2
valuable resource for everyone
interested in the.sonic arts. It also
serves as a forum for experimental
artists to present their work to an

- international community of afi-

cionados. The Aerial is not

;' easy to find here; to order issucs

or for submission guidelines, write

- to Nonsequitur Foundation at P.O.

Box 2638, Santa Fe, New Mexico,

- B7504.
Gl > Liz S1zENsky
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AERIAL #4 (Compilation CD
Nonsequitur). Nonsequitur (see labelspot
VITAL#23) released their 4th compilation
with yet an incredible bunch of works. The
compilation gives you sound ,
percussion on aluminum baseball bats,
electronic cello. From Anna Homler's
weirdo soundpoetry to Leif Brush’s.,
“Terrain Instruments Are Activated” all is
very adventurous. ‘ |
I start to detect that artists who have been
featured before, return. I have the idea that
that is not quite their intention. The
editorial to the booklet states that they are
still looking for contributions. So send ggeur
material, provided that it has not yet been
_released, and that it does not extend 10
minutes length. (IS)



