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THE REVIEW of #” JAZZ § BLUES: CREATIVE IMPROVISED MUSIT

Violinist MALCOLM GOLDSTEIN has audaciously
(and fearlessly) carved out a niche in the classical avant-

garde by emphasiaing the opposite of traditional violin
technique and tone.  While his sound s impossible 1o
\gnore, it can easily inspire disdain and even hostility from
those with a more "conventional® sense of violin beauty.
SOUNDING THE NEW VIOLIN (What Next 5) is another
bold and uncompromising release from new music devo-
tee/producer Steve Peters. Of major importance is the
world pramier recording of Ornette Coleman's *Trinity,’
which was wnitten for Goldstein. This composition effec-
tively demonstrates that Coleman’s melodic genius re-
sides in his compositions as naturally as in his alio
saxophone improvisations. Elsewhere, Goldstein's raw.
primalsoundis alogging camp sawwith a dry, unlubricated
blade on his own “Sounding The Fragility of Line" or a
whistling tea kettle on Philip Corner's *[gamelan] The Gold
Stone."  While occasionally maddening but always
intanse, Goldstein's disc gives no quarter and must be
approached stnctly on its own terms. For its fierce
independence, itis recommended. Be forewarned though:
experimental, cutting edge music does not get any more
demanding than this. (Tracks, Cage: Eight Whiskus/
Goldstein: Sounding the Fragility ofLine/ Oliveros Portrart
of Malcolm/ Coleman: Trinity/ Corner: (gamelan) The Gold
Stone/ Tenney: Koan - 70:41)



O violino
extensivo

alcolm Goldstein € o
mais consequente dos
estudiosos que tém como
- objecto de
pesquisa as
{ capacidades
" { extremas do
3 violino no

quadro da
misica contemporanea,
explorando com as suas
«técnicas extensivas» novas
possibilidades no dominio
tonal e harménico.

Sounding the New Violin,
talvez a pérola de todo o
catidlogo What Next/
Nonsequitur, retine
composi¢des de John Cage,
Pauline Oliveros, Omette
Coleman, Philip Comner e
James Tenney, escritas com
vista a sua interpretagio, para
além de uma pega do préprio
violinista em homenagem a
Morton Feldman, Sounding
the Fragility of Line, dela
descolando segundo um
principio muito pessoal: «A
improvisagio é uma
celebragdo do ser.»

Num s6 disco, Goldstein-
enquadra o essencial do seu
univtErso. Eight Whiskus, de
Cage, consiste numa fiada de
miniaturas temdticas, quase

com a forma de haikus,
interligadas entre si de'#080 ™"
a dar-nos a ilusio de umia~
continuidade apenas
desestruturada. O compositor
prescreveu unicamente certas
indicagdes sobre a posi¢io do
arco ¢ a pressio deste sobre o
instrumento, bem como notas
quanto aos harménicos e o
vibrato a utilizar, deixando
tudo o resto 2 iniciativa e
inventividade do miisico.
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materiais.
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A suite Trinity, de Omette
Coleman, depende
igualmente dos critérios
escolhidos na altura da sua
execucio, podendo ser tocada
na integra ou optando por
algumas das suas partes em
detrimento de outras. O
nimero e a sequéncia destas
sdo deixados a decisio do

_performer, sendo que cada
uma € ja por si a colagem de

*. Malcolm Goldstein

> oundin

the New

 Violin

A partitura de Oliveros,
Portrait of Malcolm, tem
uma semelhante
caracterizagio como «obra
aberta», mudando titulo e
conteiido consoante o apelido
do intérprete, sendo este

quem escolhe tons e outros

solo viohin works by

fragmentos vérios de
melodias, preparada para
estabelecer diferentes
relacGes estruturais.

Em The Gold Stone, Philip
Comer aplica os conceitos do
gameldo balinés ao violino,
fazendo coincidir liberdade ¢

precisio segundo conceitos
de clara origem oriental, e,
por iltimo, Tenney joga em
Koan, uma das suas postal
pieces, assim intituladas
porque compostas sobre
cartdes-postais, com a
previsibilidade.

O ouvinte é capaz de
imaginar por antecipagao o
que se segue, neutralizando-
-se na pega qualquer
possibilidade de enredo. Os
resultados desta situagio
«altamente determinista» sao
0s mesmos de «uma
completamente
indeterminada, na qual os
elementos sucedem-se tao
rapida e imprevisivelmente
que se perde qualquer nog3o
de drama», para citar o
proprio autor.

A mais-valia do disco esta,
portanto, em ilustrar o
fendmeno de despossessio
que «explica» muita da
musica americana
contemporanea: 0 compositor
concede algum do seu poder
ao intérprete, e este prescinde
do seu exclusivo papel de
transformar ideias em sons
para permitir que o ouvinte
tenha uma participagio activa
No Processo, mesmo que a
um nivel subjectivo... e
virtual.

Malcolm Goldstein.
Sounding The New Violin.
Ananana

D RUt EDUARDO MBS
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MALCOLM GOLDSTEIN:
Sounding the New Violin CD
(NONSEQUITOR/WHAT NEXT)
... Goldstein is one of the kings of solo violin-
scritching and has at leost o couple of other
records disoppearing along w/ all other vinyl
New Music in “record’ stores even as you read
this. This CD is the best of his work that I've
heard, however, so don't feel too blue if it's the
only title of his you can find. Six composers
lincluding Pauline Oliveros, Ornette Coleman,
John Cage, ond Malcolm himself) get dealt w/
here ond none get short shrift. Most impressive
to me is the gigontic sawing oction involved in
playing the Omette piece. Sounding ot times like
he's operating w/ burrs covering his hands and |
_instrument, Goldstein attacks Coleman’s grated
warblings w/ immense fervor. And there’s some-
thing about the way that Coleman organizes his
violin music (so incredibly different from his com-
posing for saxophone) that makes the instrument
sound more bellicosely human thon you'd think
possible. Malcolm walks through this hall of
shreiks like a fuckin’ glodiator. Goldstein's own
piece, dedicated to Morton Feldman, is great
100. 's a very nonflimsy example of his obility
to force seemingly continuous lines of action into
broken, rubbing sheets of pure sound. This abit
ity to contrast extensions and frictions is some-
thing necessary to develop interesting solo per- |
formances. Six different but entirely intercon-
nected opproaches ore demonstrated here, ond
all of them should be of interest to chukes who
cloim 1o fancy the spew of moximalist new

sounds. (PO Box 2638, Santo Fe, NM B7504)
—8yron
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B A Vielin Speaking and Chanting
- Goldstein Plays Goldstein
[d'c Records d'c2}

Malcolm Goldstein, a distin~
guished composer/performer and improvisor,
visited Japan for "SoundCulture Japan 1993"
festival where he performed John Cage's
One6 and Onel0 with Mincko Grimmer's
soundsculpture. He has long been associated
with American experimental music, and is
one of the best interpreters of Cage's music.
Goldstein's another recording Sounding the
New Violin includes Cage's Eight Whiskus
along with works by Philip Corner and James
Tenney with whom he was forming the group
“Tone Roads" in the 60's.

Another memorable performance
by Goldstein in the festival was that of his
own work gentle rain preceding mushrooms,
dedicated to Cage. He performed it with
great concentration in an old warehouse in
Kiryu City, Gunma Prefecture. It was
unexpectedly raining on that day.

The piece is included in this live
recording done in Bremen, Germany. Mild
creaky sounds draw a quiet picture in the
introduction.  Then Goldstein repeatedly
bounces the bow on the strings to produce
mysterious resonances on the chords based on
C A G E, to which he adds his own voice
with his exquisite sensibility.

The album includes three other
pieces by the composer. The first Ishi "man
waxati” should be specially mentioned. 'Ishi'
is the name of a native Yahi known as "the
last wild Indian in the North America." The
piece evolved out of the radio play in which
layers of Ishi's singing are combined with
layers of Goldstein's own playing and
singing.  The retuned violin plays its
idiosyncratic tones and intonations, which
sound like native people's vocalization and
singing. The music is not too dramatic, but
intense. Goldstein plays the violin as if it is
speaking and chanting in native people's
language.

TK
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Malcolm Goldstein
Sounding the New Violin
L What Next? Recordings

+ Horschair and metal can make a
;reuy tumultuous couple if untied ef-
fecuvely In this case, Malcolm
Goldstein mediates their relationship,
expkring the understatements and
subtletics of their interaction. Although
be usually bides his time defending the
social and musical validity of free-
improvisation through sound and print
(see hisbook “Sounding the Full Gircle,
Sounding the New Violin"” places
Goldstein in more rigid contexts. He -
takes on six compositions for solo vio-
lin, each written from dissimilar van-
tage paints but united by Goldstein's
affinity for the obtuse. Stretching from
dJohn Cage 0 Ornette Coleman, this
eclectic collection interweaves some of
the most inconventional approaches to
composition, employing new systems
dmmmda:pmﬂedtonalvodn-_

AN R ﬂ’:vanr_;ur

- openedupby the violin'sunfrettedneck.
Inthe other hand, his bowing plays with
be multiple levels of overtone texture.

*Sure, be makes his fiddle scream like its
mmmuxmw
of these torturous’ shrieks. aeam,
le((b)ﬁnedhmﬁtymdbmy.

Twice: removed from its poetic
source. of inspiration,' Cage's “Eight'
Whiskus™ contains bhurred remnants of
mumdmlody'[hehﬂndhumm—
ics fade in and out of characteristic '
measures of silence. Most passages are.
demdsoldytosubdymminga:ingle
notesovumbydmghowms-
sure. (Nifty e¢h?) e

Goldsadnsowndmﬁccunposi—
tion is dedicated o the memory of
Morton Feldman, -the eardy twen-cen’
cmnposawho invered the structural

i neigh.
bm,lsohﬁngachbanﬂ:pe“mo-

(Xlll the piews. (livu'nu “Por-
trait of” provides the most freedom for
scif-expression. Goldsteinmustproceed
through nine stages of self-description,
spinning a musical web of rumination.

Coleman's “Trinity” is the mostlyri-
cal tme. A melody progresses, subidy

- divertedby overtone shifis, bowing tech-

niques and the occasional improv. In- -
spired by gamelan music, Comer’s piece
hovers and darts with an: untraceable
logic. Tenncy’s “Kosn™ uses repetition
to focus thelisma-’smmthe
minimal tonal
Smedmecunpodﬂmnmongh
to give your cat a nervous disorder. But
Inckily, your brain fsn't the size of 2 -
walnut (regents éxcluded). Deep tisten=
hgrcvealslevdscﬁnuxyywncver
LT <X w-:..&.it —OW'W
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Sounding
The New Violin
Malcolm Goldstein- Sounding the New
Violin WNOOOS5, What Next? Recordings, ¢/o
Nonsequitur, PO box 2638, Santa Fe, NM,
USA 87504

by Devin Hurd

Malcolm Goldstein's Sounding The New
Violinis about listening to the solo
instrument in all of its rich detail. The *New
Violin® refers to Goldstein's unique playing
style. The "New Violin” embraces every
possible method of bowing, plucking and
striking the instrument bringing extended
technique to its logical conclusion. Malcolm
Goldstein's playing is a highly personal
style of improvising within a wide dynamic
range of timbral diversity.

Sounding the New Violin contains six
pieces that represent composition for the
“New Violin.” These compositions
represent three basic approaches toward
writing for this kind of extended technique:
Melodic line writing, setting up
improvisation structures geared for this
individual performer, and presenting a
singular aspect of the new violin in great
detail — a sort of listening to the
instrument through an auditory
microscope.

*Eight Whiskus” by John Cage and
“Trinity" by Ornette Coleman are examples
of melodic line writing for the *New Violin.”
They are traditionally notated melodies
with room left for Goldstein's interpretive
skills. The John Cage piece is particularly
interesting as an adaptation of a vocal
composition for the *New Violin." The
melodies that make up these compositions
are well-crafted monophonic lines. The
compositional strength of these melodies
becomes even more apparent in the midst
of Goidstein's timbral liberties.

*Portrait of Malcoim” by Pauline
Oliveros and “The Gold Stone” by Philip
Corner are examples of improvisatory

1 @ 9 4

structures composed specifically for
Malcolm Goldstein. The structure of
Pauline Oliveros' piece is a study of the
performer's personality drawing from
quotations of the performer's tavorite
pieces and improvising along the themes
of personal memory and feelings of self.
Even though these two compositions are
practically tailor made for Malcolm
Goldstein they are the least convincing
compositions in this particular collection.

“Sounding the Fragility of Line* by
Malcolm Goldsteln and *Koan® by James
Tenney are examples of Presenting a
particular aspect of the "New Violin® in
detall. Goldstein's plece Is a study of a
fixed order of a handful of pitches. It is like
listening to a single melodic line slowed
down to a fraction of its original speed and
expiloring the timbral potential within each
pitch. Tenney's composition is a tremolo
study that slowly opens one's ears to the
relationships shared between pitches.
These compositions are the most beautiful
on this CD.

Sounding The New Violin is a revelation
of the tremendous subtlety possible on the
*New Violin.” it quietly suggests "New
Violas," “New Cellos," and even “New
String Quartets,” as possibilities. However,
the “New Violin" is just as interesting as a
solo instrument as it would be in any such
ensemble.



© MALCOLM GOLDSTEIN: Sounding the
New Viatlin Violinist Maicolim Goldstein has
been active in the avant-garde since the
1960s. All of the solos in this collection
were written for him, and all are first record-
ings. John Cage’s “Eight Whiskus” is one
of the most traditional works included: eight
short melodic studies, the only experimental
element being the many bowing variations.
Goldstein’s own “Sounding the Fragility
of Line” carries the focus on bowing to ex-
tremes, transforming a simple set of pitch-
es (spelling out Morton Feldman's last
name) into a noisy orgy of bow noise. The
imterpretation of the verbal instructions in
Pauline Oliveros’s “Portrait of Maicolm™ re-
sults in everything from classical quotation |
to noise to silence. while Omette Coleman's -
“Tnnity” 1s an extended set of melodic vari-
ations. James Tenney’s 1971 “Koan" is the
oldest piece here, a minimalist tremoio
study. Sounding the New Violin presents a
surprising diversity of approaches to a sin-
" gle acoustic violin. (Nonsequitur, Box 2638,
Santa Fe, NM 87504) — Mark Sullivan
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Malcolm Goldsteir

MALCOLM GOLDSTEIN “Sounding The
New Violin™ CD WNOOO5 (What Next
Recordings. PO BOX 2638, Santa Fe NM
87504, Etats-Unis. Dist.: Metamkine)

Six piéces composées pour et en colla-

boration avec le violoniste américain |

MALCOLM GOLDSTEIN, par John Cage,
Pauline Oliveros. Ornette Coleman, Phi-
lip Corner, James Tenney et GOLDSTEIN
lui-méme. Certaines piéces laissent une
grande place a l'improvisation et
d'autres sont plus spécifiquement
écrites, mais toutes étudient les possibi-
lités de I'instrument et de nouvelles
formes de jeu prenant toujours le geste
en considération. Du minimalisme de la
piéce de Tenney (ou face & une forme
répétitive, on se concentre entierement
sur le son), a I'aspect clairsemé et quasi
organique de celle de Cage, en passant
par celle de GOLDSTEIN vraiment noisy
et intense, nous sommes confrontés a
des compositions ou le son et le geste
qui 'amene ont autant d’importance.
Jéréme NOETINGER
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Goldstein

Malcolm Goldstein is een Ameri-
Kaanse vioolvirtuoos die in de
Jaren zestig uit het concertcircuit
stapte en besloot zich helemaal
toe te leggen op hedendaagse
muziek  voor soloviool. Voor
Goldstein begint vicolspel waar
zijn klassieke opleiding ophield :
hij verkent de mogelijkheden van
Zijn instrument als geen ander.
Nu legt hij zich in zijn optredens
meer toe op eigen werk en impro-
Visatie, maar in de loop der Jjaren
hebben vele bekende componis-
e speciaal voor Goldstein een
vioolsolo gecomponeerd. De be-
langrijkste daarvan staan nu op
Zijn  nicuwste compactplaat
«Sounding the New Violins . T
oudste werk, «Koan» van James
Tenney, werd in 1971 geschre-
ven, de vijf andere (van onder
meer John Cage en Pauline Ofi-
veros) komen uit de jaren tachtiy.
Prachtige vioolmuzick. — SGG
* Malcolm Goldstein: Soun-
ding the New Violin. What
Next? Recordings 6005, Disir,
Belgié:  Logos  091/23.80.89
(% dek)



Musik-Korper

az. Die Violine, ein singendes In-
strument par excellence, nah an der
menschlichen Stimme. Der ameri-
kanische Komponist, Violinist und
Performer Malcolm Goldsten (geb.
1936) treibt dies noch weiter. Ein
anderer, in sich sehr reicher, kom-
plexer Violinklang entsteht aus
einem sehr korperlichen Gestus.
Die Musik bricht gleichsam aus
dem menschlichen Kérper und aus
dem von ihm mit Hilfe des Instru-
ments Violine erzeugten Klang her-
vor. Wenn Malcolm Goldstein auf
der CD «Sounding the New Violin»
sechs Werke, die fiir {hn geschrie-
ben worden sind, spielt, ldsst er uns
an seinem eigenen Entdeckungs-
prozess der Musik teilnehmen. Es
sind alles Stiicke. die Goldsteins
Fahigkeit, sich in jedem Augen-
blick mit dem reichen Innenleben
des Klangs intensiv auseinanderzu-
setzen, integrieren und so zu einer
neuen Expressivitat gelangen. Und
doch sind die sechs Werke total
verschieden! Sie stammen von
John Cage («Eight Whiskus»),
Goldstein selber («Sounding the
Fragility of Line»), Pauline Oli-
veros («Portrait of Malcolm»), Or-
nette Coleman («Trinity»), Philip
Corner («[gamelan] The Gold
Stone») und James Tenney
(«Koan»). Eine wunderbare Platte
fiir entdeckungsfreudige Men-
schen!

Malcolm Goldstein: Sounding the New
Violin (¢What Next; Recordings
WNO0005, erhiltlich bei RecRec, Ak-
kerstr.1, 8005 Ziirich)

Freitag, 26. Juni 1992 ziiri-tip
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CONSUMER GUIDE Kyle Gann

Maicoim Goldstein: Sounding the
New Violin (What Next?) Gold-
stein’s not just a violinist. he's an
aesthetic by himself, and the
scratchy solos he's collected from
experimentalists over 50 define
his peacefully-sad atmosphere. He
squeaks out the Thoreauvian aph-
orisms of John Cage's Whiskus.
and in a Pauline Oliveros concept
piece assembles his own spiky.,
amiable self-portrait. His Sound-
ing the Fragility ¢ Line just sus-
tains notes. variations drawn from
the tickle of each bow hair. The
criss-crossing tremolos of James 7
Tenney's Koan siand out as a -
thorny. ear-illusionary process
piece, and lyricism enters in Or-
nette Coleman’s lovely. lonely
Trinity. composed for Goldstein
and poignantly tuneful. Tenney
and Coleman collectors will want
these rarities. and everything
Goldstein plays is honest and per-
sonal. B PLUS
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MALCOLM GOLDSTEIN
Sounding The New Violin
What Nexer WNO0OS CD

MarLcotm GOLDSTEIN is an improvising :
violinist who obtains commissions from in-
teresting people. Not many people can issue

an album with pieces written for them by
both John Cage and Ornette Coleman. He
does not have the discrimination of Siegfried
Palm, who does similar things for the cello,
but the repertoire is still worth a listen.
“Eight Whiskus” has Cage’s characteristic
oriental feel, the brilliantly unpredictable
silences, the undeniable oddness. Goldstein's
own piece, “Sounding the Fragility of Line”,
explores the tension created by long, caustic,

under-bowed sounds. In combination with

the striking CD insert — metallic pages in
purple and blue — it evokes a sensation of
sparkling unease. I've never heard recorded
violin sound quite so like horsehair on cat-
gut. It makes you wince but it’s also highly
original.

ISSUE 100 JUNE 1992
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Pauline Oliveros’ graphic score is realized
in an irritatingly playful manner (references
to Bach etc) and James Tenney's “Koan” is
the obligatory minimalist nonsense: art as an
endurance test (I failed). Ornette's “Trinity”
maintains both his sense of tumbling chaos
and his freakish feel for melody. It would
probably be more fun to hear Ornette play it
himself, but the cleanness of Goldstein’s
technique does add a new dimension. Philip
Gorner’s “The Gold Stone”, full of glissandi
and pile-ups, is a joy.

Goldstein is stressing playing abrasion
over notes, an emphasis more familiar in jazz
and improvisation. The net effect is intri-
guing, scratchy, extreme — and sure to clear

the house at parties. BEN WATSON



