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Garlend. Peter “Border Music™ [Nonsequitur] (CO, 67
mins) Thes CO contains six meces by composer Peter
Gadand, who studied with Harold and James
Tenney. and was also the editor of Sounding Press and
author of books and anticles an Amencan music Four
the works are from the early 70's and the other two
more recert. The music 1S memal and acoustc
harp. pano, wiolin, percussion, and a vanety of other
instruments The two more recent preces (*Cantares De La
Frontera” and “0ld Men of the Fiesta’) mostly feature the
harp for a very ambrent excursion whereas the earler
works featwed might have a stronger and directed touch
A very enchanting poetic quality and quiet charm runs
through the majonty of these pieces A very beautiful
package. with liner nctes and hsstory, which helps to
trame and document the work of thus compeser (DP)
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@ PETER GARLAND: Border Music Chrono-
logically, this retrospective selection of Gar-
land’s work starts with a muted, mimimal-
ist piece for four marimbas, with an
acknowledged debt to Harold Budd — to-
gether with some contemporaneous per-
cussion works (stark and ritualistic, includ-
ing one for sirens and buliroarer), which echo
the radical experimentation of iconoclasts
like Cage, Varese and Partch in the 1930s
and 1940s. This body of work was com-
posed by Garfand in the early 1970s, and
suggests a search for his own voice. Then
the CD takes a 13-year leap to 1986 and re-
veals a new preoccupation with indigenous
Southwestern U.S. folk materials. “Catares
De La Frontera,” a set of compositions for
unaccompanied harp, is a kind of distilled,
minimalist folk music, quite lovely, which
according to Garland is based in part upon
a traditional Mongolian music expressing

“love and longmg for the homeland” —
which in this case is rural New Mexico. An-
other set of dance pieces, “Old Men of the
Fiesta,” for combinations of violin, harp,
rattles and claves, was composed in 1989-
1990. This music is simple and stately, with
the ritualistic quality of the earlier percus-
sion pieces absent the aggression and de-
sire to shock. (Nonsequitur, Box 2638, San-
ta Fe, NM 87504) — Bill Tilland




Peter Garland
Border Music
(3What Next?)
Born in Maine, trained in
‘California, and residing
in Santa Fe and Mexico,

~ composer PeterGarland
has accumulated numer- -
ous musical influences.
Those influences coalesce
arrestingly on the most
recent piece on Border

-- Music, “Old Man of the

_— . Flesta” (1989). Begin-

—  —  ningwithoneofthose.
RECORDINGS

" mournful violin=based-
folk melodies that come
echoing out of New Eng- -
land, out of the Ameri-

- «can past, the piece glides -

‘through a Yaqui Indian |
dance segment; complete
with bonelike rattles, and
sections of turtle-shell
drumming, without ever
losing its stately grandeur
or its sweetness of mel-
ody and tone.

The style-juggling
proves more precarious
elsewhere. Some of Gar-
land’s early percussion
pieces sound more like
exercises than composi-

- tions. But thanks to the
two recent works fram-
ing the collection, Border
Music sustains a mood of
meditative mystery: the
desert, under a bright
moon, its inhabitants
flickering over the sand
like shadow puppets.

Glen Hirshberg

December 9, 1992 » SEATTLE WEEKLY



POR MUBICIANS PRODUCERS SNOIMEERS § ALL CAKATONS

ound 2 Recording

9oV FALA-FIV T INY

6

195210127 A Y ATHEE N =T =« H=F
NI M BN 3T B ETTIRD LA,
AN E Y EVONY mm"m’x»rv-m::

==Y R b DRRY T AN
{FHMDOETINL S A e Pr I R LT3, XA

FLRINT BT XL TDEIIEFORS
1It5h . FDENNATAHRARERT AA
LUSIEUTY, MORNGRER DA S L L, AR
aOMIBNEATIFL T AR - {0 T
T‘z@ﬁ"‘i‘él:!‘iﬁaﬁ!f"“?&’“mf'@wiwo 1.
HER S A dE e L 2t s (Tl iy L Tv 5, %
PRHEEBILAA 0 1925 '53\%' "Soun-
dings; DEEYITAC, TOTHHIANLT
2 ERR SO N T AP TR TR
Fle LOin CiHls T A,

FAIEDEEIL BT —F 4 2 L ERT eSS
LTHENLL, 321 L SAHET XS 2
Uk bt b hAAL HAD XL TRt
SUTHELTEILEG, UATOFERIEE
AT L A a—T A H
PEHCOT, (ML Y oe T TAaSL 2
Lzl W atkAaoo PRI AT
CRIED AR LI 2D S0y, SRS
o TREBECIT & Mk -1 (5 WO IO [TRIEL,

AEFEL,

L EA NOBHOLOIIA S,
§

t e TAROL D YIND{EGT D
BORDERMUSIC; 20T, 20C 4.:;
B2 N T el (R U TR oY
"THE THREE STRANGE ANGELS)
"THREE SONGS OF MAD COYOTE. %
Fr—h o raliipinih Ty
D RO N RIS AR IV P < 1 ol
BiMGEE B S AFRR
iy, Pizernn TANLE

5, ETHH
M TN T

SOOI RE L

A,

1994%F AUGUST

“:e_souvxci ccwtemporarv

~H L CEENH ST

. _ 3123@
Mg R— e H— SN —

—BF

gy

SEHEZ

U

(T2 LT A=Y OBERIINGDFL L L
L TEh, 204 A=Y EERE LTS
LDI LT HL, REROBR HAIMTAR
§, FALTEOL A—SHL ED =AY
alffiizo To s, B IRY BT 21K
THBH, FUIHBA A—TERAITAILL
EH S TF. IR 6oL HIM
LAAIIAS, IOMETOMNI=Y PN
2. L L Tan KMy E— aF il R
WAL I LR IRL TV AL

WL {romA oo a it ol BRCPER
1990~ QUEDN (i T+ +o 4 2 b ) A, D=
PP EPERAEY = 1M1= R2ke SV Wy
NN AL TUCIE R S AN | AP IO¥N 3
DE A THETLNADI, VI TO RIS
Y WL R GA, T ASRIRIERIIO A 0,
L NN AT B, GO RIDSATEC
L0 PR A B AGRD KSED 28— MG fHe
T h, TAEAEZKEO AN ITAN AR
(o b o ettt a e —RatAnfib o T
mp s, T2 A MURARIL LA ZOMD Y

pfiLA b LG, BISER L T RY U X
POl TR el su'ci nTLEHIMS, 36
T O 2 D KT LA ERC A
—NTHYANGBLTOTRTC{S 8 7
fe) TRZ 07y i A{HIERY &
AL LD H A,

Kz 'WALK IN BEAUTY.

i
TN

iy

LTAr, ko) &5 LRGN A 87 1
Thit A ZOCDE. BT S DFF = A v v T
[ A

b OXLe %nf;'}%%@.ﬁﬁjw_m P
pe 4L R a—PTh PEhTES T L DL 1e
THHINT H 0 inis eo F AL Briiih
L ZR—L 3L LTI RIS,

+

fry+ T2 Ay
AVANQ12)

"BORDERMUSIC,
‘WN0008)

W RaarRe Kt Teal

At TiasRIARL

TWALK IN BEAUTY 4
(NAD52CD)

7,

LS I EDESCI0ORADISIZLEL S,
HEOMMIL L T L@ { D RAN LA~
SN, ZiTe FHOYRFALE LGS
Diz—gHC e, HBELRSEMLLTD
VT OFCERMA I L, BRSBTS
*ffm,_ L CT 2L THHIOTED
1 FORIIA OB RARA D LT
A {Hith ﬁo)ﬁﬁb H A1, @A (ER® -
Ch LT R, ZLT, FaThaT AR
B, OB YEC TR NAON, 20K
SIIREL L EA 00 bbb o MR
i SRS Th AN A R B, 3SR
Wi s ETiuL, WEHATHEET =2 b .t’w
E R R U S AN S UPA 1 VIC SATA A
DT /MRS LTRITL LD > 1 THhA S,
MBI KT (L FALDT et
85, H=5 Nitd v Zea—oh Tl
LA 2 3R T, FEREOMIRHITH B,
N B S 30 { A= a6 i TR0
DAL LGS I EEHAN

L5 Eliehd

Hexr 75 —TA A=Y 7 lin 3 L T300ME
WL, 2 MLHAE G IIREE S,
T AT Ealtin 180 AWAC S NI AN

HANT TR ET s IARTL R

ALY ATy bl e, FOE LR
SOFR AT A, LI~ SR
ot UMb AT L2102
ERT @A A=
AV SRt E ok {RANS (DA Sa

Z oM
TURVIHERATO-ALOTHA I,
AL RO E 25T, B0 {0 L0

WEED FT0 A, 1A=V EET Siline,
FOHRTL RSN, FozE—13
Fodp N0t f;%ﬁ‘t*f"u s

(ufiiR

EERES

TR )

P R o F 1 L E

At AR (9STEICNE Bim WM
9 3 1 — TEAREROMID Y, WTL
IrhFa7nyrarMISsIcRS, £ U
o b—Ia—Y v mia-netPRITH 51
2a—P 2 A2 — N RERFRAME |+ %
L. MMET 2=y & 1F— [TORES
BIETHD, 125 ERERMOBFIROZ
o ORBE 2 U, AT F—T 418
PMATREVNT S, RN, M
|IE, YR S LISERLTVA,



Tango/4
1993

PETER GARLAND Border Music, Nonsequitur Records. Retrospektyviai
ap¥velgiantis P.G. kiiryba leidinys. 1972-1990 m. darbai turi vieng bendrg
bruo?3 - mistiSka, tadiau 3viesia nuotaik. $i muzika gracinga, tauri, |
apgaubta sakraliSko apeigiSkumo, nelyginant iniciavimo | totemng Sokis... !
Ktrybiné sfera: nuo akademiSkos (fortepijonas, arfa, smuikas) iki
primityviosios (idiofonai, $naresial, riaumojimai ir pan.).



Garland’s body
of music, much
like a Giacometti
painting or
sculpture, has
been stripped
down to its
simplest and most

naked form

ETITEZSIYYIOA £ 61 1 6 3 I O T

IKE THE SURREALIST POETRY OF BRETON, ARTAUD, AND PREVERT,

Peter Garland's music has long had an automatic quality to it.
It seems to capture that which lies just beneath the silence of
one’s immediate thought. But unlike the surrealists, Garland
follows what appears to be an irresistible inner direction, giving
his compositions both a consistent philosophical base and a
recognizable aesthetic. )

There are some obvious questions raised by his recent
release, Border Music, on {What Next? Recordings. Namely,
“What borders, whose borders, why borders?” Garland explores
these questions with the grace and depth of a poet. Two of the
titles on the recording reflect Garland's long-standing love affair
with Mexico. In both “Cantares de la Frontera® and “Old Men of
the Fiesta,” Garland captures tiny, elemental fragments of what
just might be a Mexican folk tune, as one might pluck a butterfly
out of the air, and places them in a transparent musical setting.
The result is much like a Giacometti painting or sculpture: a
body of music has been stripped down to its simplest, most
naked form. Once in this form, every minutiae can be examined
and experienced as it wends its way, organically evolving, from
beginning to end. Yet, the respectfully acknowledged influence
of Mexican and Tex-Mex musical idioms is the least interesting
of the borders with which the eomposer is toying.

Garland’s music is distinctively avant-garde. He was writing
in a minimalist style long before it became popular, and, unlike
some, has developed and nurtured it into something more
intriguing and less obviously repetitious. But Garland has never
been one to deal completely with abstractions.
His music is always firmly rooted in something
organic—such as the sacred culture of a simple
people. This makes it essentially folk music.
This arbitrary musical border between folk and
classical is blurred even further by the use of
such quotidian folk instruments as a harp, a vio-
lin, and a rattle.

In contrast to the lilting lyricism of these
two pieces (which were recorded at the Center
for Contemporary Arts in Santa Fe) are the
*Three Pieces For Percussion,” completed in
1973 and performed by the highly acclaimed
and talented UNM percussion ensemble.

In this trilogy, Garland retains his
Giacometti-like nakedness, but breaks through
into harsher, more ominous territory.
Employing such forces as a bass drum, a bull-
roarer, eight tom-toms in unison, a pair of sirens,
and a piano struck by a wooden board, Garland
creates a disturbing atmosphere of raw power.
The second piece of the trilogy, “Three Songs of

1 ic Alle Mad Coyote,’ is a perfect and compelling musical expression
of three song-poems of the Nez Percé Indians:

Ravening Coyote comes
red hands, red mouth
necklace of eyeballs!

Mad Coyote
madly sings
then the west wind roars!

Daybreak finds me,
eastern daybreak finds me
the meaning of that song:
with blood-stained mouth
comes Mad Cayote!

All of these *Three Pieces for Percussion’ raise the question
about another border: where does music stop and noise start? In
fact, this is an age-old question, posed by such early 20th century
giants as Edgard Varese. Yet many of us who have been spoon-
fed by a predictable pop culture all our lives still ask it. As he
musically combines a fear of the unknown with an awe of the
divine, Garland seems to shout an answer through the mystical
din: “If it moves you, it's music.”

The final composition on the recording is a sensual
marimba quartet calied "Apple Blossom.” Written in
Vancouver in 1972, the piece derives its inspiration from an
André Breton poem known as *On Me Dit Que Léi-Bas.” The
piece, like the poem, is self-admittedly erotic. But unlike the
*Three Pieces for Percussion,” the eroticism of “Apple
Blossom* does not stem from an unstoppable unleashing of
inhibitions. Instead, it evokes the afterglow. The wonderings
as to the whys and wherefores of a carnal and basic, yet ever-
renewable mystery. And therein lies the final border Garland
attempts to eradicate in every work on the recording. The one
between the earthly and the spiritual.

John Kennedy and Charles Wood once said of Garland’s
music that, *It is clearly expressive of his intent to root the sacred
in nature.® In Border Music, Garland has followed this intent to
an extreme. Every composition, in its own way and using the
simplest of materials (both musically and instrumentally), qui-
etly asks why there must even be a distinction. One does not
always need a Gothic cathedral to be inspired. Sometimes a
stone will do just fine.

Border Music is locally available at Alla Bookstore, Blue Moon Books,
and Ohori’s Tea and Coffees.

Jornie Allen is 0 composer and music crific who teaches of the College of Sanka Fe. His recant
commission, In Memory of a Once-New World, will be premiered of the New Maxico Music
Teachers Association convention this folf.
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Peter Garland: Border Music
(What Next?) We're overdue for
this seminal West Coast postmini-
malist on easily available disc.
Sadly, his late work isn’t much
represented; four of the six pieces
date from 1972-73, the years of
Garland’s “noise minimalism.”
The Three Strange Angels and Ob-
stacles of Sleep were incredible for
their time: mammoth piano clus-
ters, warbling sirens, whirring
thundersticks, assembled with a
sculptural austerity Varése would
have admired. Since then, Gar-
land’s moved in gorgeous new di-
rections, represented by a string
quartet and piano works not in-
cluded here. Cantares de la Fron-
tera for harp and Old Men of the
Fiesta for violin, harp, and rattles
are reflective, modal, Lou Harri-
son-like, and lovably unpreten-
tious. It’s a must-have disc for
partly historic reasons, but Gar-
land’s next compilation will be
the stunner. A MINUS
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PETER GARLAND - BORDER MUSIC
(CD by Nonsequitur). This man studied with
Harold Budd and James Tenney. Does that
say anything? Budd is, in my eyes, a
romantic minimalist. Tenney is a composer
whose compositions are straight, no
detours, no deviations. :
The music on this CD follows both courses.
There are works for harp that I can easily
play for my grand-mother. There are also
compositions for percussion that would
instantly Five her a stroke. Still: the first"
category fs quite nice to listen to (but then
again, | have never heard a harp playa dirty
note). Also: the percussion-pieces 4re sharp,
hard, and direct, Beautiful. o0l, precise.
In between these extremes we find others,
like “‘Apple Blossom’ for 4 marimba’s that
are ;layed extremely softly, like ‘Obstacles
of Sleep’ for 2 sirens, amplified ratchet,

iccolo’s, lion’s roar, and 2 piano’s.

arland’s music certainly has personality.
Is  the constant and consequent
?&r)x\positional language that appeals to me.



Peter Garland Border Music
(:WHAT’S NEXT? WN0008CD) Garland
studied composition with Harold
Budd and james Tenney; takes
Lou Harrison as his mentor. He
roots the 1986 written-for-harp
piece Cantares De La Frontier in
Mongolian music, but its All-
American wide-open harmony and
yearning stiliness go all the way
back to Edward MacDowell (via
Cage and Copland). Stillness and
sonority — and bullroarers —
dominate his 70s percussion-
works. His recent Old Men Of The
Fiesta, a series of utterly
plainspoken, stately little folk
dances, reinstates the distance
between this longstanding
American tradition of vernacular
innocence, and every Euro-
composer except Satie (if you
pretend Erik’s badass bad-faith
wasn'’t part of the point). As
uncalculated as a music-box: short-
circuit your own cynicism and you gl
get there too.



