BOSTON ROCK #133

SOLIPSISTIC COLLOQUIALISMS

OF THE HYPERVOID

record reviews by Michael Bloom

* TENKO & IKUE MORI: Death Praxis (What Next?)

Mori, primitivist drummer for DNA a decade ago, subsequently started using drum
machines in collaborations with dowrtown improvisers. The machines are here depioyed
as larger scale samplers, not only reproducing the idealized sounds of cool percus-
sion (usually the canned kit drums and Latin instruments, but lovety bell sounds 100),
but pre-programmed rudiments or chunks of generic thythm, various species of rockn'rol
or world beat. These readymades get dropped in and out whimsically, switched around
abruptly, or (since Mori uses three machines a once) superimposed. Vocalist Tenko's
chants and glossalalia may also be muttiplied, by overdubbing or harmonizer, as likely
to yield weird Iturgical effects as jungle cacaphony— “Where's Missing” is both at
once. Thenthere's the simple integrity of hymn-like melodies such as *| Know You."”
Substantive as well as great fun. (PO Box 344, Albuquerque NM 87103)
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FACE OF THE YEAR: BOSTON ROCK TOP TENS FOR 1993

v MICHAEL BLOOM

1. CURLEW: A Beautiful Western Saddle
{Cunefform). Generous, skewed Jazz-pop song-
wiiing Fke you havent heard since Escalaior Over
the Hilt. Luscious vocals by Amy Denlo, Simply

gorgeous.

2. SPLATTER 8 + 2: Fistful of Dewey (Racer)..
The best kind of tribute to Miles Davis, an under-
staled sinuous funk jam with occasional tunes.
3. MUSCIVENOSTI: A Nolse, a Sound (ReR
Megacorp). Samplormeisters rearrange all of world
music to thelr own intriguing specifications.

4. MIKE KENEALLY: hat. (Guitar/immune). This
is the record Frank Zappa and Andy Partridge
woukfve made together, I they didn' Il each other
first. .

5. VARTTINA: SelenBoo (Groen Linnet ).
This is like mesting adorable fittle sisters of the
Mysteres des Voix Bulgares at a barn dance.

6. PHISH: Rt (Eleidra). Laugh if youmust, but i
ke bands that can play thelr Instruments, and the
songs are both catchy and substantial. (Honor-
able mention: Aquarium Rescue Untt)

7. DEBRIS: Terre Haute {Rastascan). Wiry lo-
cal jazz-ock that Beddoedoesn‘lwartywbm..
Go see them live, with thelr new/old bass player.
8. WATER SHED: Duck Bill Hammer {Popbus).
Blustery jazz-rock fom Piisburgh that Rylos doasnt
want you o hear. Inspired by psychotronic fim end
power fools.

9. CHAINSAW JAZZ: Disconcerto {Cuneifform).
Manlacal jazz-tock from Washington thal your
parents really don't want you fo hear. Unbeliev-
able bass and drums, and electric mandotin.

1o.TEm(Oll(U£H_ORI:DMhM(\Mu
-59 . Haunfing improvisations for volos and drum
mm. and acwpbdwmhg-lapanegobk

?L?m not forget: FRANK ZAPPA's The Yellow
Shark, chamber music by rock's best composer,
recorded Ive last yoer in Germany and Austria by
the Ensemble Modorne, and RICHARD
THOMPSON's Walching the Dark, an inteffigent
overview (perhaps overly morose) of the last 25
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TENKO & IKUE MOREL: Death Praxis
(What Next? CD)

A gorgeous, compelling dose of New
York via Japan postmod austerity, these
studio-tempered duets with between
Tenko's freedom-seeking vocals and the
mind-blowing drum machine programs of
Ikue Mori pulse with hidden layers of
meaning and music (y'’know. melody, har-
mony, etc.) like the gates of heaven open-
ing in small crack-like increments. The 17
pieces vary widely in thrust and attack,
from structure-suggestive (e.g.. the closing
“I Know You,” which is a kind of melodra-
matic torch song for the impending ice age)
to somnambular instinctive (the zombie
incantations on “Hearse,” which suggests
that Bulgarian Women's Choir picking lice
out of each other’s hair in a nuthouse).
There's plenty of multi-tracking which
allows the already substantial breadth of
Tenko's voice to unfold with an even
greater expansiveness, from cooed, gentle
.wisps to wiggy. bracing caterwauling (10
say nothing of the full range that exists
berween these extremes): she sings mostly
in Japanese, but her hammer-heavy
expressiveness renders mere language bar-
riers irrelevant. Mori's transformation over
the years from clunk-master (?) of acoustic
percussion spasms in DNA to these current
heights (also check into her work, with
Tenko, on Jim Staley’s Doa Giovanad), in
which she has convincingly harnessed
drum machines (she simultaneously manip-
ulates three of them) to produce a thor-
oughly human (hence idiosyncratic) sound
system that adds to the obvious rhythmic
function a surprising and somewhat stag-
gering scape of color and texrure. First lis-
tens will perhaps focus on Tenko, but
repeated encounters shift toward Mori's
contributions, which become equally or
even more evocative than the vocals; the
variation of artack and density certainly
establishes specific tones or feels, but more
resonant is the underlying interaction
berween Mori's non-obvious sonic ripples
(sounds heard bubbling under several lay-
ers of more apparent plinks. bangs, and
booms) and the non-linear residue of
Tenko's muse (e.g. the atmosphere under-
foot) which work together in a more insidi-
ous, brilliant method. It's unusual not only
for thia “spare” format, but this type of har.
monic-like undercurrent is rarely present in
much improv-derived music (although this
CD doesn't appear to be the product of bla-
tant free improvisation, ['m certain it's
largely responsible for much of its inspira-
tion). It’s a fascinating merger of softness
(the beauty of Tenko’s voice and the gener-
al inclusion of lyrical fragments) and hard-
ness (the machine sounds). Highly recom-
mended, pal.




IR MEXICO’S NEWSMONTHLYJE NOVEM

~

“é

OB
P
AR

ER 1993 VOL. 6 NOiE' COMPLIMENTARY

Y

e

Tenko & lkue Mori

Death Praxis | 1

lkue Mori is one of very few-péople who can
make something out of electronic drums, pro-
gramming them for interesting sounds and
triggering them manually. Tenko is an avant-
garde vocalist, moving from Meredith Monk
ululations to conversational & pop modes to
toe-curling shamanic invocations. . Like tradi-
tional Japanese music, Death Praxis is simul-
taneously abstract and earthy, Highly
recommended. Available from What Next? PO
Box 344, Albuquerque, NM 87103. - (RW)
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TENKO and IKUE MORI: DEATH PRAXIS (what next)

This is one of the best releases we got for this issue. Japanese vocal over improvised percussion of all
sorts. This c.d. goes from high energy rants to mello to insane off rhythm bursts, I love it.

I highly recommend this to anyone looking for somethi interesting and new for the ears. I spent the
whole 52 mins. plus of this c.d. trying to figure out how these women got these amazing sounds. Get this
one.
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Death Prayxis

Ikue Mori&Tenko
What Next Recordings
CD only

Being the child of two classical musi-
cian parents, | grew up regarding the strict
musical structure of composers like Mozart
as the law of the land. Rock music was blas-
phemy and anything experimental even
worse. Don't blame me, then, for being
slow to appreciate the particular charm that
some types of modern music may have for
listeners. :

Still, when | received a copy of Ikue
Mori and Tenko’s new CD, Death Proxis,
from their well-meaning publicist, there wos
something about the album that caught my
eye. | took up their publicist's challenge
and played it, wondering whether, as he
said, it would "grab me.” And guess
what? It did. Describing it fo you, however,
is altogether another thing. While the
album'’s press release hints that the roots of
Death Praxis lie in something called
"Japanese noise music,” most of this semi-
improvised collaborative collage is actually
quite fribal sounding, with alternately pierc-
ing then soothing women’s vocals chanting
along fo electric percussion. Both tkue Mori
and Tenko seem to have individually per-
formed extensi\'/ely in Tokyo, Korea,
Europe and North America, with Mori cur-
rently working in the New York improvisa-
tion scene and Tenko involved with o
Butoh dance company. With its percussion
rips and vocal roars Death Praxis may not
be the album to play during a quiet visit
with Mom. But if you like women’s drum
iams of the music or Edwina Lee Tyler, pop
this im your CD player on the next full
moon. Write Nonsequitur at P.O. Box
344, Albuquerque, NM 87103.



Ikue Mori / Robert Quine / Marc

Ribot Painted Desert (Avant
AVANO030) CD 45 minutes

lkue Mori / Tenko Death Praxis
(What Next? WNOO1 1) CD 53 minutes

Painted Desert is one to file next to the pre-
vious year’s Slim Westerns by A Small Good
Thing. The presence of Ribot and Quine is
another good thing, since Mori would have
had difficulty carrying this album of Western
soundtracks alone. For all that she remains
one of the world's foremost drum machine
experimenters, it's the pastoral, infectious gui-
tar that makes this album so enjoyable in a
way that her rhythmic patterns could never
have done alone. This music is also far better
suited to Ribot’s skills than the last album |
heard featuring him. Like Slim Westerns, the
airy sundown atmospheres on Painted Desert
are predictable, but nonetheless enjoyable. If
you tire of the soft-hued, dusty ambience, the
propulsive vitality of Desperado will quench
your thirst; it's anthemic enough to be the easy
highlight. Ultimately, it's more enjoyable
kitsch than post-modernism: I'm still waiting
for the avant-Western album that could
soundtrack a truly radical piece of Western
mythopoeia such as Burroughs’ The Place of
Dead Roads.

Death Praxis is a less enticing prospect, Mori
joined by compatriot Tenko, who sings on
seventeen duet pieces. Mori’s ability to make
her drum machine sound like raindrops is
impressive (if unaffecting), but there’s a level
of detachment to the whole thing that leaves
me cold. Tenko's singing is versatile and var-
ied, but uitimately artifice lets things down.
Compare and contrast with another Japanese
musician who has found attention in the
West; Ketji Haino, whose supernatural ability
to chill the spine makes this album sound
extremely uninvolving. [Avant dist. Harmonia
Mundi; What Next?, PO Box 344, Albuquer-
que, NM 87103, USA] BD
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#* EXOTICA DIGEST is illustrated compilation of articles

about modern music in all styles. The edition is of 10 000

copies, with volume about 90 pages. Distributed on the
former USSR territory.

Tenko & Tkue Mori «Death Praxis»
1993 Nonsequitur/What Next? WN 0011 52’ 55"
Ikue Mori (drum mashine) — nepeexana u3 Tokxo B

NYC eute B 1977 roxy. Bekope Arto Lindsay, Tim Wright 1
Txue Morni copMHposaTH DNA — oany H3 H3BECTHEHUIHX
noise/nowave rpynn. C 1983 roga Mori aKTHBHO y4ACTBYeT
B IpolieccaX, MPOHCXOMAUMX Ha free improvise cleHe
JayHTayHa. OHa 4acTo BHICTYTIACT H 3AITHCHBACTCA BMECTE
¢ paVTMYHBIMH apTHCTaMH H3 CHUA, Esponul, Kananu ®
ArioHuu. OcHoBHOR HHCTPyMeHT Ikue Mon pasHoo6pas-
HBle 1paMMauiHHB. Ee NOIXOR YHHKANEH. OnHOBpPEMEHHOE
fipHMEHEHHKE TPEX CaMONpPOrPAMMHPYEMBIX PHTMKOMITE-
10TepoB no3sosser Ikue Mod, HCMob3ys O4eHb HHAHBHIY -
ATLHHA BLIPA3KTETbHBIH A3BIK, [UTECTH KPYXeBA PHTMOB H
COATaBaTh CAOXKHeH1lIKe 3ByKOBHE CTPYKTypsl. Tenko (vo-
cal) cobpaia CBOXO NeEpBYIO IPYILITY Mizutama-Shobodan
eme B 1978 rogy. DTOT KOUUIEKTHB M3 IATH AMNOHCKHX
ZeBYIUEK HIPaT AHHAMHUHYIO MY3LIKY Ha CTRIKE IOCT-NIaHKA
H aBaHTapAHOro poka. B BOCHMKIecATOM NOABHICA ellle
oaWH napamesibHuift npoexT. Tenko # 6acHcTxa Mizutama-
Shobodan Kamura o6pa3oBatH HMIPOBH3ALMOHHBI y3T
Honeymoons. C 1984 rona Tenko aKTHBHO racTpOIHpyeT B
Ameprxe, Espone, Kopee H SInoHHH, 3aNWCHBIET NPH
nongepxxke Ppena PpHTa COMLHBIA aBOOM, paGoTaer ¢
PAIIMUHBIMH 3BE3AMH aBaHIApIa H STIOHCKOH TaHUeBL -
Ho#t Tpynino#t Hathobo, Hcnosenywouleit 3cTeThky Butoh.

HyxoBHOE eAHHCTBO, OOLIH A QYHAIMEHT durnocodcxknx
H MY3HIKATLHBIX TPATHUM A, OTCYTCTBHE S3BKOBRX H Ky/lb-
TYpHHX GapbepoB, coacicTsre [kKoHa 3opHa u Qyra XeH-
AepcoHa B CTYAHHHOA paboTe, NOMOTIH ANIOHXaM COIIATH
«Death Praxiss — MHCTHYECKOE [IPOHIBEIEHHE, COYETAI0-
HIee ITHHKY H noise, pHTyaibHhE PHTMM H free improvise.
3aragoyHad KpacoTa ATHGOMA HaBepHAK: O4apyeT eBponef-
CKHX H aMEPHKAHCKHX ciTyliaTesieR, HO RO KOHHLA MOHATDH
ICTETHKY K QWI0COPHIO «CMEPTETLHON NPAKTHKHS — 3a/13-
4a HemOCHTIbHAA M8 GOUTBUIKHCTBA HesnoHues. ToT xe
CTydalt, YTO H C CalOM KaMied, HKeOaHOR HTH POMAHAMH
I0xHo MucumMa.



Fall 1993 High Performance |

Death Praxis &
Ikue Mori & Tenko

Downtown New York City meets downtown
Tokyo in this poignant mixture of electronic
percussion and voice. Free improv noise
vocalist Tenko (Fred Frith, The Honey-
moons) has joined forces with post-free
improv percussionist favorite Ikue Mori
(DNA, John Zom’s Locus Solus) to forge
new dimensions in song and improvisation.
Set against Tkue’s percussive backdrop of
rhythm and chaos, Tenko uses chants and lul-
labies commingled with cathartic wailing and
sporadic babble to create something that is
well grounded and manic all in the same
breath. Given the recent interest in Japanese
noise music (Hanatarash, Boredoms,
Merzbow, etc.), Death Praxis is a provocative

inquiry into the roots of that scene. JP

What Next? Recordings/The Nonsequitur Foundation,
PO Box 344, Albuquerque, NM 87103. Phone 505/254-
9145. Fax 505/268-0044.
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TENKO & IKUE MORI
Death Praxis
(What Next?) CD

Tenko sings and lkue Mori
plays three drum machines, both
manually and self-programmed.
Layers of varied Japanese vocals,
sampled ethnic and percussions
and other effects weave together
into an unlikely blend that is of-
ten engrossing, showing how
much can be done with two
people, a studio and multiple au-
dio channels. From the rocking,
Latin-tinged elements of “Magic”
to the intriguing, drizzling
percussives of “Rain” and the
driving ethno-industrialism of
“Where’s Missing,” this female
duo create sound paintings that
are highly diverse in texture and
rhythm. “Glow Worm” radiates
otherworldly vistas, meshing third
and fourth-world drum styles
with Tenko’s ghostly, moaning
vocals. While the sound of their
collaboration is not overwhelm-
ing, this duo uses the studio
quite effectively, stirring up com-
plex structures and audio over-
lays (wonderfully displayed on
“Economic Noise”). Death Praxis
shows a lot of creative spirit and
a willingness to experiment, an
unusual album that one cannot
easily compare to any other.
(What Next?/Non-Sequitir, P.O.
Box 344, Albuquerque, NM
87103)

-BRYAN REESMAN-
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Tenko/Ikue Mori - Death Praxis
cd - Nonsequitur

Two names that many people may
not be familiar with - Tenko, a
traditional sounding japanese
vocalist worked with the likes
of Fred Frith and Zeena Parkins.
Ikue Mori was once a member of
John zorns Locus Solus group and
before that, DNA. Mori is a per-
cussionist who uses multiple
drum machines in her work, pun-
cuating and sometimes laying

the groundwork for Tenkos free-
form vocals...chants and wails
and lullabys in Japanese. Things
get strange and thus more inter-
esting around the fifth track,
layers of vocals with seperate
emotional stances fence and
hide from almost ambient drumm-
ing. "Rain", somewhere in the
middle of this disc creates a
deliberately over-electronic
sounding rain setting with
chanting wails over it. Death
Praxis is an experiment with
traditional Japanese sounds

and modern electronics that
starts to "make sense" for me
somewhere around the middle of
the disc, where the frenetic
improv sounding pieces start t
give way *to crafted studio wor



Catherine Jauniaux & tkue Mori
Vibra Slaps

Catherine Jaunnaun: voc ¢ Ikue Mori: drum
machines

Shiver / Missing 7 Courageous Little Ant s
Fischtank 7 Ith bin alleine 7 Ce grand neant /
Beuv Boop 7 Mentira / Important Things Are
whipered / Dejeuner du matin /7 Witches Brew
/ Faint Clue /7 Song trom before My Lite /
Smetl 71 Fall in Love oo Easily

Autnahme: Jum 1992, Dessau Studio, New
York / Produziert von: Tom Cora, Catherine
Jauniaux 7 Tkue Mori / Klangqualitat: gut /
Spicldauer: 40:57

CD: RecRec 7/ EFA

L £ 2 o

Tenko & Ikue Mori
Death Praxis

Tenko: voc / ikue Mori: drum machines
Magic / Bad Sced / Hearse / Metal Dream /
Death Mask /7 Economic Noise / Fortune
Cuokie / Rain / Glow Worm / Where's
Missing / Contession / Luifaby / She ¢ Death /
Enticement / When the Sun Shines | Can See
Your Mind /7 1 Know You

Autnahme: 1992, Dessau Studio, New York /
Produziert von Tenko & Tkue Mor /
I\’I.mx:qu.llual: Qut / Spicldauer: 52:53

CD: "What Next?

LR 2

Tenko
Al The Top of ML Brocken

Tenko: vou, ¢/ Yukihiro Issou: Nho-kan ¢
Tsunco imahori ¢ / Soowoony Lim: Spring
Noise 7 Kazutoki Umesus sax, o / Wataru
vhokuma: p. voc, (L7 Yoshihide Ohotoma:
turntables, v, apes. soc / Hideki Kato: el
tretiless & ac b 7 Kvoko Kuroda: p / Kenichi
Takeda: taisho-koto 7 Mutoharu yoshizawa:
homemade clectric verucal bass /7 Tatsuva
Yoshida: dr. vac

Bluc Heat / Moonlight Waltz / I [ ... / A Piece
ol Silence / Dressed in Memories / Bolern
Hyperbolic 7 Dodo 7 Water Hours / The Sands
Just Sigh 7/ Cardiogram # There Plav children
in the Flowering Meadow / interwoven /
Temptation 7 At the Top ol Mt Brocken 7 A
Crack tn 3 Lie 7 An lrregular Attack # Dnitting
» The Last Anged

Autnahme: [990-91. GOK SOUND. Tokvo/
Produziert von: Tenko 7 Klangquatitat: cut 7
Spicidaver: 62:18

CD: RecRec 7 EFA

raewe

Gegen die zwitschernde, wispernde,
schreiende, sagende, mal madchen-
haft, mal diabolisch, oft asiatisch
wirkende Stimme von Catherine
Jauniaux setzt die Japanerin Ikue
Mori aut Vibra Slups ihre perkussive
Soundspur. Die Ex-DNA- und Worlds
of Love-Musikerin klingt bei weitem
nicht so statisch, wie sie auf der
Buhne wirkt. Zuschlagende Tiiren,
wegspringende Gummispiralen,
schabende, schleifende Gegenstan-
de, elekironische Tropfsteinhshlen,
Horrorgurgeln und vieles mehr
entlockt sie ihren perkussiven
Tasten. Catherine Jauniaux bleibt -
unabhangig von ihren Projekten -
stets die etwas altmodische, tiber-
sieuerte Chansonette, die wie eine
Mischung aus vorlautem Kind und
internationaler Hexenmeisterin
wirkt. Diesmal hat sie sich eben in
¢in Hightech-Studio verirrt und ist
zuerst eingeschichtert vom chaoti-
schen Brodeln der fremden Klinge,
bevor sie beginnt, dagegen anzu-
singen und -sagen.

Death Praxis fasziniert vor allem
durch die zugrunde liegende Mono-
tonie. Ikue Mori macht. was sie
immer macht, sie schafft die passen-
de Umgebung, das pekussiv-lauern-
de Ambiente, die unterkiihlte Szene-
rie. Tenko hingegen versucht den in
Frauen lebenden Geistern ihre
Stimme zu leihen. Monchshaft,
tranceartig, hypnotisch und ritueli
wirkt diese musikalische Seance
und eignet sich bestens fiir geheim-
nisumwitterte Nachte im Schatten-
reich der Phantasie.

At the Top of Mt. Brocken erinnert
wieder mehr an Tenkos erste Solo-

Zeitschrift firJazz und Andere

LP SlopetGradual Disappearance und an
deren heftige Vokalattacken. Mit der
Unterstutzung von zehn japanischen
Musikern entstand die CD, deren
Titel Tenkos gesellschattspolitischen
Standpunkt definiert. Hoch oben aut
dem Brocken sitzt sie. laut lachend
und braut Rock, Jazz, Noise,
Marschmusik. Folk und andere Stil-
zutaten zusammen, um die Manner-
musikwelt damit in tiefe Verwirrung
zu sturzen. Ein gediegenes Salonpia-
no und vorbeiwehende Chanson-
boen gehen immer wieder unter in
hereinbrechenden Klingen und
Gerauschen, die Struktur der Songs
wird jedoch nie wirklich zerstort.
Insgesamt groBartig, aber nichts fiir

weicrhe Hirne



TENKO & IKUE MORI: Death Praxis
{(What Next?) Unexpectedly spacious mix
of vocals and unpercussion-like percus-
sion. From lkue's DNA work | expected
dense, busy sound but this stuff wanders
all over, forming a drifting backdrop more
like water flowing than percussion.
Tenko's chanting, moaning, & hymning
is equally fluid. lkue’s playing drum ma-
chines—setting several off at a time—
rather than acoustic kit and while I'd ove
to hear more of her pummeling, this stuff
is intruiguingty blissful—beautiful, or-
ganic & quiet enough even for the non-
garde to try.



Tenka/tkue Mori “Death Praxis” [Nonsequitur] 17 2-4
minute pieces by these two legendary artists Mon
programs rather hyperactive drum rhythms while Tenko
chants and sings weaving melodies around and
throughout Sometimes playful, often quite intuitive, thus
disc travels the high road of collaborative possibilities (RF)
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VIBRASLAPS (CATHERINE JAUNIAUX &
IKUE MOR!) ReCDec 52. Dist. Sémantic,
AYAA.

TENKO & IKUE MORI “Death Praxis”
¢What Next? WNOO1 1. Dist. Metamkine.
Ces deux CDs ont plus d'un point en
commun d'od leur regroupement. Une
formation identique: voix + boltes &
rythmes, et lkue MORI, la magicienne de
la drum machine, celle qui nous a prouvé
que cette bofte & boutons pouvait égale-
ment chanter, devenant autre chose
qu'une pdle copie de la batterie, et ne pas
se contenter, surtout pas, de mettre sur la
touche nos batteurs préférés. A |'occasion
de I'achat de ces deux CDs, faltes donc
{'acquisition d'un second lecteur et écou-
tez les ensemble. On comprendra mieux
la dextérité, le langage unique, cette
facon magique de poser des sons Ia,
comme ¢a, avec la douceur d'une cares-
se, ou la-hargne d'un bacheron, face A
deux chanteuses/vocalistes tras diffé-
rentes. Catherine JAUNIAUX mélange dif-
férentes langues et vocalise avec douceur;
cela reste chanson, voire méme une cer-
taine conception du cabaret. Chez
TENKO, c'est plus musclé, plus dur, voire
méme tribal & certains moments accom-
pagnés de rythmes plus tranchants. Il y a
€galement dans ce second disque, plus
de studio {multi-recording).
Jérome NOETINGER
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Tenko/lkue Mori
Death Praxis
What Next? WN0OO11 CD

If, like me, you don'’t associate the drum machine
with much expressive and rhythmic subtlety, then
these two albums (in some respects companion
pieces) featuring japanese drum machinist [kue
Mori, now a stalwart of the New York improv
scene, should cause you to revise that preconcep-
tion. Mori’s approach to this instrument is by far
the most sensitive I've heard. Crisp and decisive,
her ideas unfold swiftly from tiny Oriental rep-
etitions to sudden, dramatic timpani crescendos.
Although she uses three self-programmed ma-
chines simultaneously the sounds are structured
with a remarkable clarity and sense of space, pro-
viding a stimulating counterpoint to two very
different and distinctive vocalists.

Tenko, another Japanese improvisor based in
New York, draws on Japanese song and an almost
childlike simplicity of phrasing to give Death
Praxis a sometimes eerie, ethereal quality. Her vo-
cals are mostly multitracked and nowhere more
atmospherically arranged than the brooding,
chiaroscuro interiors of ‘Glow Worm’. ‘1 Know
You’, a delightful, romantic-sounding song is
guaranteed to have you humming long after the
amp cools.




SEPTEMBER 1, 1993 B vOL. Xil, NO. 27 B FREE

OF WEEKLY

Tkne Mori & Tenk
Death Praxis
(NONSEQUITUR/, WHAT NEXT?)

SOME PEOPLE TAKE THEIR DEATH MUSIC
seriously. The name of this disc,

as well as some of the song titles —
“Death Mask,” "Hearse® and "Bad
Seed,” for example — might make

you think of formulaic hardcore heavy
metal. But the music, a mixture of
Tkue Mori's inventive drum-machine
sounds and Tenko's often eeric vocals,
is actually born out of the punk and
im%:ov scenes of Tokyo and downtown
NYC.

Mori plays three drum machines
simultaneously, creating intricate
thythms and polyrhythms. Occasionally,
she lets loose with wild bursts of
noise. She programs her own sounds,
including whirs, pogps, thumps, chimes,
woodblocks and hand drums, into the
machines. She shifts beats and sounds
to get amazingly vanied music out of
instruments that are usually considered
robotically predictable and precise.

It's no wonder that Fred Frith said that
Mori was the only person he ever heard
who could make a dnam machine sound
interesting. On the song "Rain "
Mori successfully imitates nature as
electronic raindrops patter, bead up
and stream away, plop in puddles and
pour down in hard-driving sheets.

Tenko uses her voice improvisation-
ally to create texwre, thythm and
atmosphere, filling the disc with
evecative cries, chants and moans.

Her work is mostly effective, but the
vocalist sometimes hovers dangerously -
close to self-parody, especially during
her angrier moments. When it works,
though, it takes your breath away to
hear her mutable voice soaring and
swooping through all kinds of moods
and expressions. On “Lullaby
Tenko's vocals soothe and comfort as
Mon's drum machines noisily rip
through wild, tumbling-down effects.
On other songs, the two women create
the kind of intense pandemonium
you'd expect to hear emanating from
the Tower of Babel. Anyone interested
in the roots of Japanese noise music
would do well to give Death Praxis a
listen.

Liz Sizensky



Tenko & tkue Mori-Death
Praxis (What Next) (CD, es) 17
mostly short selections arranged into
more or less traditional song
Structures from ex-DNA and all
around NY scenester Mori and
Tenko, who started with The

oneymoons and has worked with
Many others in the underground.
Though the recording is very sparse,
featuring only Tenko's voics and
Mori's electronic percussion, it
doean't feel as though anything is
tacking. The duo wring out a
Surprisingly diverse array of styles
and intensity levels ranging from
gentle and tuneful to manic and
disturbing. As for the words | can't
help you there as my Japanese is a
little (?) weak.
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Just as the modem saxophone is the per-
fect site for a musical “internationale” in the
so-called post-modermn era, so do the vocal
musics of Sainkho Namtchylak (who, for a
time, was atouring Tuva throat singer) atonce
signal the modern and its wake. Long tones
are perforated withleaps of an octave or more

without any rhythmic, melodic, or harmonic
sign that this may occur. So do Japanese vo-
calist Tenko's riveting song-chants interact
with the electronic drumming of Japanese
percussionist Ikue Mori on the duo’s Death
Praxis (;What Next?).

With extensive ties to New York’s post-punk
“No Wave” scene (which coincides with the
downtown improvisers’ scene at spots like the
Knitting Factory), this duo is continually sur-
prising. My dislike for electronic drumming
‘was never even raised here because Mori's
machine work sounds so un-machinelike, In
the way that Threadgill, Tae Hwan, and Umezu
thoroughly update the saxophone, Mori
backdatesthe electronic drum machine, show-

ing, in effect, the flux of our hyped-media era -

not just in terms of its respacing everything
(now the unwieldy LPfits in your back pocket
and is mirrored), but also in terms of the re-

timing always athand (think of the ChantCD .

popularity and remember it was recorded in

1968 or s0). For the percussion-happy, thisisa '

dream come true.

Vo
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TENKO & IKUE MORI
Death Praxis
WHAT NEXT? WN 0011 CD

Jau pirmas sglytis su Siuo darbu
pabrézia labai specifiSkg jo pobiidj: dvi japonés
moterys ZanriSkai labai siauroje balso ir
elektroniniy perkusiniy garsy erdvéje kuria
aStry, bekompromisiSka, atSiaury, taciau
emocingg ir gestais vizualy muzikinj pasaulj.
Detaliau susipaZjstant su $iuo leidiniu spardiai
ima rySkéti sudedamosios kultiirinio pjiivio
dalys, apnuoginancios kazka tokio, kas tikriau-
siai  sliigso kiekviename i§ misy, vangiai

bejskaitomuose archetipy Sifruose, gal tik.

meno ar dramatiniuose momentuose bun-
dandiuose ir primenanc¢iuose mums kilme ir
evoliucijos nasta.

Nors ir atstovaudamos visiSkai kitai
kultiirai, Tenko ir Ikue Mori nutiesia universaly
komunikabilumo tilta, kiekvieno suvokiama in-
dividualiai, tatiau nusidriekiantj placia civili-
zacijos trajektorija nuo matriarchalinés san-
klodos laiky motiny rankose, dainose lopSinése
ar raudose, pieno ir mirties skonyje... iki
.elektroninio ritmo pulso.

0

51994
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Tonabnelhmenr

Die Winterreise auf der Tonspur beginnt im ,Trance Europe Express” und fihrt
nach Japan zu Tenkos Vokalattacken. Mit im Reisegepédck: jede Menge Sampler

eit Jahren machen in innovati-
ven Musikkreisen einige Japa-

nerinnen von sich reden, die so

gar nicht dem traditionellen Bild der
scheuen japanischen -Frau entsprechen.
Die Gitarristin und Sangerin Tenko ist ei-
ne dieser Kiinstlerinnen. Sie ist lautstark,
heftig und zerbricht. auch mit ihren Tex-
ten, klischeehafte Erwartungen. Bereits
1975 griindete sie eine Frauenband, die
zehn Jahre lang wiitende Rockmusik in
exotischen Kostimen verbreitete, und
noch heute Vorbild vieler Musikerinnen
ist. 1987 erschien ihr erstes Album in Eu-
ropa und sprengte auch hier sogleich
Horgewohnheiten in die Luft. Slope
{RecRec) hat Songanteile und Improvi-

: salionsparts und ver-
eim Zeena Parkins.
David Moss. Tom
Cora. Wawvne Hor-
witz. Fred Frith und
viele andere. Nach
einer Schaffenspause
und der Umsiedlung
nach London sind nun gicich mehrere
CDs erschienen. denen Tenko ithren mu-
sikalischen Stempel aufgedriickt hat. Auf
At the Top of Mt. Brocken (RecRec:
EFA) arbeitet sie mit zehn japanischen
Musikern. Die brachizlen Vokalzttacken
Tenkos erinnern an thre erste LP und de-
finieren auch ihren gesellschaftspoliti-
schen Standpunkt. Sie sitzt laut lachend
auf dem Gipfel des Hexenberges und
braut Rock. Jazz. Noise. Marechmusik

|
i

i

und Folk zusammen, um die Mannermu-

sikwelt damit zu verwirren. Chansoqhahes

“geht immer wieder unter im hereinbre-

chenden Gerauschklang, die Struktur der
Songs wird jedoch nie wirklich zerstort.
Death Praxis (?What Next?) bringt ei-
ne zweite Japanerin. die elektronische
Perkussionistin und Ex-DNA-Musikerin
Tkue Mori ins Spiel. Hier fasziniert vor al-
lem die tranceartige Monotonie. Ikue
Mori fabriziert das perkussiv lauernde,
unterkiit bedrohliche Ambiente. Tenko
verhilft weiblichen Geistern zu einer
Stimme. Zusammen mit der belgischen
Sangenn Catherine Jauniaux hat auch

Ikl-le Mér'i‘ eine zweite CD mit dem Titel

- ibra Slaps (RecRec/EFA) veroffent-
~~{icht.~Catherine -Jauniaux, die sagt

~Wichtige Sachen werden geflistert.
zwitschert, sigt, schreit] wispert. wirkt
mal diabolisch. dann wieder wie ein vor-
lautes Kind. Ikue Mor setzt ihre perkus-
sive Soundspur dagegen: zuschlagende
Tiiren, wegspringende Gummispiralen.
- elektronisches Gurgeln und Tropfen.
Und zwischen Moris chaotischem Bro-
deln und Jauniauxs vielsprachigen Tex-
ten entwickeln sich wunderbar schrige
kieine Chansons.

Anna-Bianca Krans.



WIR

ISSUE 115 SEPTEMBER 1993 £2.25/US$5.50 FURTHERINTOMUSIC

Tenko/lkue Mori
Death Praxis
IWHAT NEXT? WNOO11 CD

Tenko once sang in a band called
The Honeymoons, now coliaborates
with a Butoh dance company
called Hakuthubho, while lkue Mori
played drums in DNA and has since
worked with John Zorn, sharmysen
player Michihiro Sato and vocalist
Catherine Jauniaux.

That's biography, which may or
may not be significant But “strip
search all planets . . . Death Praxs,
ghosts of the living,” writes Davey
Williams in his enchanting surrealist
sleeve note to this 17 track album.
As 1t transpires, the music i
enchanting also, not only by being
charming but in the sense of
casting spelis, drawing up magic,
through song, chant and rhythm.

Tenko gabbles in tongues, recites
trance monologues and death
songs, whispers from the dark
space of a house in windblown long
reeds, captures strange
transmissions and wistful, ancient
folk memories from Okinawa,
Seoul, old Tokyo, Arctic Asia, the
streets of New York, channelling
them over the organic electornic
rattle and doom of lkue Mori's
three drum machines.

Those drum machines. rhythms
dislocated by echo delays, fried into
shrimp choruses, pumng, chiming,
nnging 1n defiance of umelocked
beats and factory sound, switching
direction at the contact or abrupt
severance of a stream of current.

As a taboo of our (mine and
perhaps yours) culture, death s
farrly ubiquitous as the subject
matter of non-mainstream songs. |
can't tefl you what "Bad Seed”,
*Hearse”, “Death Mask”® or “Death”
are all about. | only speak about
four Japanese words, but the
lightness of this accessible music
has more to do with spirits, maybe
“voices of spirits inside women” as
Davey Williams writes, than the
banal terror and decay of specialist
genres such as death metal. You
could approach death with
courage, armed with the life
essence of these songs.

DAVID TOOP
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INUE MORI AND TENKO Death Praxis CD
Decth Praxis is a collaboration betweer [kue Mori (drummer with DNA, the influential NYC No-Wave
trio) and Tenko {vocalist with Fred Frith. Tom Cora, etc ). Vocals and percussion are all that're provided
{and ali that're needed) and even thev can't really be differentiated from each other; the voices often pro
vide the beat while the percussion carries the melody. Mori uses three electronic samplers that are
stacked with a variety of percussive noises. Tenko sometimes wails and sometimes sputters but always
sounds exotically soulful Each song has an English title but narv a word of English is discernible. One
never would have anticipated the need of a “world-beat® record for the NYC improv crowd but anyone
goofing around with Hanatarash and Boredoms should hear thewr flipside After fifty beautiful minutes a
gorgeous folk song, "I Know You." ends the recording on a sincere note. {What Next) Jeffrey Herrmann



