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UM JORNAL DE SON

jornal, 8 go

ftula-se <The Aerial» ¢ pretende ser um sjornal sonore=, com period}- ::,'m o .’;’.‘” l"_° Jon R o Rove

cidade reguiar e abertura és mals diversas formas de masica, lingus-
gem ¢ «audio arts, sejam o experimentalismo, & tradiclo

Saxophone Quartet. & 8ob Davis, compoedor pa-
Theater

ou o hibrido 3 teatro mentor do SOON 3 . convidem

dos dols as suas opgOes estétices. £ editado peis Nonsequitur Founds- 5 cantoras Aine Kemanis « Shelleh Giover 8
tion, uma de publ «not-for-profite, ¢ té-lc-emos uma p de ambos com lincas
clalizado em Portugal x\tro de algum tempo. Como =jornals, pretende g8 Alsn Fi , comp 0 om

CONtraponto, cads um deles responedvel apenas

ser um projecto em continuidade, mas as metsforas utilizadas no seu
editoriai tornam este mals, multo mais do que um mero enunciado de
intengSes. O editor, produtor ¢ também misico Steve Paters diz ai que
8 trata de um «festim sénico« cujos convidad
com um ouvido colado & terra ¢ © outro atento ao céus.

2073, pelo Gue ele proprio afirma, nlko eets
963200 om questoes como & «viabilidede co-
48l JeS103 30NS, OU & SUB eCredibiidade

£Of UMa das vozvs ¢ depos 1roCeNndo de lugares
£ Porsan Hotel, Adiants, 16mos «Chaos & the
Emergent Ming of the Ponds, David Dunn gio-
3aNG0 & oA subaquitica, NG & JO8 Deixes, mas
aquelas quase microscopics. COmo ¢ seu habeo,
trs [ . explora fend-
Mencs geofisicos ¢ icacusticos. NG se satisiaz
com a expiicacio do Que e58eS seres servem

=foram thidh

dos preg: ¢ ums Quagem. Kostela-
neU INSpIrou-38 N8 «paixbo Segundo S. Mateus
de 8ach e no -Finnegans Wake= de James Joy-

"

8CCIONEdas por geracores ¢ percuticas pela er-
tista/componitora. Me sempre um tom tunda-
mental 4 10go as séries de microtons corres-
pondentes, controiados pOf uma sfinagho por
intervalos pitagéricos. As texturas resultam
particularments ricas: parece slectronico mas
10 ¢. sMessior Crosses the Biue Lines. extracto
G¢ -Warble-, da sutoria de Marc Barrecs, esse
1M, parece com sampies 4o sfeedback- de
uma guiterrs siéctrica o de tubos soprados, um
inteti 8 reg de um it
Barreca lids com o que mais the agrace. as al-
teragSes de tempo extramas, em «rsal ume-
Oepois encontramos o fantdstico Nicolas Col-
fine, com as suss trombone-propelied elec-
tronicss. E um mago gas justaposicdes e inter-
i de sons com origem diversa.

émica=. O projecto ¢. pois, milante, com e, do pr ap os n, para 8 debinir 0 sou terms-
18 dose de 80nho e de ingenuidade, 1o bom \"dyrais relativamente as relacdes entrs 3ood, no, #i0 30 uma cadela Que 08 tr <
da, que ainds na duos. @ coros, do outro 0 exempio de MUsico em mim NBO POGe deixar de ouvir murto

[~ . de farrativa pluntingual. Conta-38 que quando Tu  maig do Que 430. Mes... canclio, «songe? Sim,
1 Masices, " i St. George Tucker ouviu a obra na sus estreig repieta Ge MurmOnios, $egredcs.

visr as suas contribuicdes. acrescenis o
Asrial que serdo bem recebidas s de mu-
3% @ «other under-represented peopies, 8 sa-
mincrias étnicas ¢ homossexuais. Como
4 $0noroe tem o suponte fsico do CO # um
1 vandvel. Mas ndo. os trés nimeros ja sal-
& publico (dom 0 sno passado, um nesie)

. obede-
& uma organizacko que. se nlio ¢ Wwmdtica,
<egie a impressso de unidade que todo o
Qrarme de rédio ¢ suposto transmitir 80 seus
~4es. Sobretudo. «The Aeriak tem preocupe-
28 de estilo, mutivel sem duvids mas sempre

fez oste comentano’ «This must be what God he-
473 Segus. no CD. o <Folly- de RICh Jensen, yiong.. o tradiclo coresns conciliade com a
Que des:gna 0 eu trabaiho como public spea- inovaclo técnica ¢ estética. Com o komungo,
king-. Demonstra, ou tenta demonstrar, aque & um i tuc & shaménico de
voz b # «um comp » S3ANdO des- s6is coroas. afinedo CONSOANtS 08 cinco ele-
provida de «intenors: «As vozn_ s8o vietanise, mentos (a7, Sgua. 1000, Metal & madeira) ¢ as
{...) vém ce enhyres com motivos estranhoss. cinco direcgdes (norts, sul, sste. oeste e cen-

Jin Hi Kim entra com <Komungo Permuta-

aponta nas suas notas tro), mais m ¢ 0 EMU Max system, Kim
Loren Mazzacane ¢ Suzane atuan- RPN 48 Ine 0DOCECH, O prin-
do-s8 aigures entre o8 biues do 3 { nimero um da dWurs musical na Coreia,

guarda=. retomam 3 Mormula canclio
1ed Houses=. € defendem que a musica

AVgumse: todas 8s tonslidades devem pare-
vivas, devass S5F COrpO, wolume ¢ voz. O
Quenty anfbd infiui em <Rosd 10 Soioe. de

rédio, efeitos, g G «if $itus, «f 3
circuitos, computador e, ¢laro, ¢ rombone, Em
«Tobabo Fonios accions sampies de uma danda
filarmonica dos Alpes Peruanos, reconstruingdo
o8 {raseados & sua maneirs.

Collins aparece também com Peter Cusack.
dos Kahondo Style. em «Dandelion Clocks. sste
com & sua guitarrs preparsda. £ uma peca
quase folk, quase Thai, semi-improvisada, tipo
«cabecs ¢ cauds-. Quando um entra o Outro
$&i. nUMa sucessso de pequencs solos. Com
«Over Time- sucede o saxofonista Tom Gurai-
nick. Saxes tenor e 30prang, instrumentos de
painets inventados e construidos peio propro.
PrOCessadores BONOIOS. UM =88pEGO $ONICOs
QUe O MUSICO PErcoOTTe ¢ Qore entre uma pritica
de siectroscustica, de acustica total ou de
slectronica protunda. O agrupamento Essential

sente. Afinal, 340 as op
realdade musical dos nNOsSoE dias, NO enten-
S0 Mais vasto possivel do Substaniivo «mo-
2=, Que a Nonsequitur assim ilustrs.

Zada disco <The Asrisk tem uma personalicie-
propria. No #1 do Inverno de 90, a scoinci-
e, chamemos-the assim, porque de facto
2 ¢ coisa reb valorize & p da

igt! Qeeinks, pecs pars javands,

ngse, sintetizedor oom acento
0nars. i

r Shultis, ¢ wm jogo de

variliveis o nlo

Music, por Linda Bouchard, deie se
destacando John Kennedy s Charles Wood,
entra de seguida com uma obra de Johanna
Mag Beyer (1888-1944), discipula de

Henry Cowsll, «IV For Percussion=. Caracteris-
ticas imediatamente verifichveis: a austeridade
® 2 economia de meios. Também Zas Munn,
conhecids pelas suss hesita¢des entre as
composicdes orquestrais, de fdlego, e o gosto
pelas cangdes popuiares, contribui com o que
parece ser um <dramas musicsl sem enredo.
Guilthermo Perick na viols e David Bessinger na
MAarimba vestem 4 Dele de GURS =Personagenss
i iCa8: 0 primeiro 4 o Artista, tem um papel

ras: © tema & pars ser cantago em
cunlo.nummw.nl&l\l_

melhor: uma transcricho melddico-rmice de
a} & partit de uma leltura de Stlocies. O Rulo
phorism Ht: Like & Cost or & Masks relere-se

« e permite manipular s0ns naturais @ criar

p do $0M <o QUe NC M . bazios) o
«All Noigye serve pars os ¢ nas franjss do

Octopus, ambém . - ¢ .

bém Qwa Digs Never Parish, também Ywo Dogs ; por aquilo &

in Paris, sugenrem 2 colapso iy _senlido des Z’ = SN Incrementa) structy-

ro=. A seQuir um «free blues- de LaDonna Smith
¢ Davey Williams {este dos Curiew) com Tom
Core e Pippin Bamett: «Green . A nove
canghio americana, tatvez. Mais & frente Milge-

QN . confuso ¢ em opo-
Elizabeth Was ¢ Mieka! Ang,

‘tros 9
ng8o!) as técncas do processador de pals-
1. E i nos .

ristine Baczewska participa pelo seu iado com
ay of the Deads. uma cancdic de-dexio sobre
memdnas da intincia, lugar mégico do dizer.
Qichard , poeta ¢ HOni: con-

membros fundadores. Chegada a sua vez, ouve-
-se Jopny Hunt & -Babaion (Stnngs), pars voz e

A . Mdsica com
acco e narrativa, servida por «social sound-si-
ght=. E & <sound art» de Stuart Sherman. com Xicano, S0MAdO & UM CUrioso trabatho de per-
«Four Sound Pieces: Doors, Water. Click, Pin- cussio sobre cactos. Exacto: & Natureza de-

Qarde Westsrkamp, com «Cricket Voices, mu-
sica ambients, registo «site specifics de uma
sedulora «ecologia acusticas. A faixa ¢ 0 «tra-
tamento- do canto de um grilo o deserto me-

Jut COM UMa peca de « .

-Ball=, que se o8 oihos termi 08 usOs gicos.
om idos, 08 ouvidos em oihos. Depois paia- J4 0 43 de «The Asrisi> (91) & t0d0 ele ins-

d the Sufi-, mistura de oracd Q) ]
16 @ quatro vozes, cada uma com sus ¥ngua
‘eronte. do CONJUNO ProCUTaNndo retirar & equa-
mmmnmmww

M08 SCUMBNICOS»_ Ideia de base: & kinguagem

VTas. & masica das palavras, com 0 escritor Ben trumental, dedicado & mais livres exploragdes.
Porter, director do institute of Advanced Thin- «Refuse, resists, convida Peters. Ellen Fullman
King, endo o seu <The Last Acts of St. Fuckyous. trabaiha uma «string installation- em «Staggered

Primavers de 1990, 2. Aprofunda-ss wmna Stasis=, consistindo em longas cordas de piano

p! , , 0 do o0 Arquétipo,
toca segundo padrSes constantes, sem criati-
vidade. No decorrer da peca vlo-se aproxi-
mando gradusimente, para tudo voltar ao
MesMO, qUaNJO O Artista «cai Silenciosce.

Ainds 0 duo Marion Brandia/Myrs Melford.
“WOMan iMPraviserss. «Three interiudess ¢ uma
improvisio estruturada, para piano e flauts (s
harmonica, ocaring, pandeirets, etc.). com a in-
tencho Obvis de ser tomads cOmo um <diver-
tissements. William Hooker, iambém poeta, soia
om bateria num sincopado «The Dream: Reds
Lesii Dalsba, que divide 0 seu tempo entre o
trompete & a acupunctura, foi incivide com
«Core Sample (Sylvan)e, tendo 8o iado ¢ cor-
netista Herd Robertson. Solos giternados de um
MiNUIo cada. tratados em «icop» e sobrepostos.
4 0 que encontramos. «Sylvans faz parte de um
trabaiho muito mais longo, intervindo a cantora
Sussan Danheim, Eltiot Sharp ¢ a «brass band-
srvis Ziatne Ustne, que quer gizer «Labios
Dourados~. E por enquanto & tude. Quando os
discos chegarem, avisé-loe-ei.

Rul Eduardo Paes
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VARIOUS ARTISTS: The AERIAL ISSUES 1-3

Audio magazine available on cassette or CD from Nonsequitur Founda-
tion, P.O. Box 15118 Santa Fe, NM 87506.

The Aerial is a non-profit “audio publishing venture” that
releases beautifully packaged, high quality compilations on
CD and cassette. Each release centers around innovative
experiments in sound accompanied by complete and informa-
tive liner notes detailing the background of each artist and
his/her contribution to the release.

Each issue of The Aenal contains pieces focusing on home-

made instruments, unusual sound sources, and expanded -

techniques for standard instruments. Although there are too
many pieces of interest to detail here, I have singled out a
couple from each issue.

The Aenial #1 includes an incredible improvisation by the
Lost Souls for “Home-made bass recorder, fiddle, and voice”,
a piece for voices, gourd guitar, and gourd saxophones by the
Floating Concrete Octopus, and a tape cut-up of door, water,
click and pin-ball sounds by Stuart Sherman. A few spoken
word pieces and interesting extended vocal works are also
welcome additions to this release.

The Aerial #2 includes David Dunn’s “Chaos and the
Emergent Mind of the Pond” which is a surprisingly active
piece of mixed sounds recorded below the surface of a pond.
Annea Lockwood composed a beautiful piece for didjeridoo,
voice and conch shell which is particularly effective, and
Christopher Shultis composed and performed “motion/less”
for vibraphone, piano interior, almglocken, stainless steel
bowls, and wind gong,

The Aerial #3 begins with a long-string piece by Ellen
Fullman (see EMI Vol. I #2). Nicolas Collins’ “trombone-
propelled electronics” (a sampling unit that is modified by the
shide of a trombone and is amplified through a speaker
mounted in the trombone’s bell) makes two appearances, and
Tom Guralnick’s (not so) mobile saxophone unit (sec EMI
Volume VI #3) gets out and stretches its legs for a while too.

The Aerial outshines most compilation projects of its kind
by successfully finding the balance between variety and con-
tinuity. All three of these releases incorporate a wealth of
fascinating approaches to the creation and modification of
sound without ever lingering too long at any particular style,
sound or approach.

PRICE $3.50

TION AND ENJOYMENT OF UNUSUAL SOUND SOURCES



THE AERIAL:
A JOURNAL IN SOUND

Steve Peters, producer. Nonsequitur
Foundation, P. O. Box 2638,
Santa Fe. NM 87504, U.SA.

Revewed by Anthony |. Gnazzo, 3840
Elston St., Oakland, CA 94602, U S.A.

The Aerial, as described in producer-
editor Steve Peters’s introduction to
Aenial 1, (AER 1) is “a journal in
sound, an ongoing series of compila-
tions 10 be published on a regular
basis. . . . A place where different
kinds of sounds that seem to go nicelv
together can do so”. The journal is
published quarterly.

The 32 selections in the first three
volumes are, for the most part, ongs-
nal works produced, assembled. ar-
ranged or performed by their authors-
composers.

The swvlistic spectrum is broad with
representative examples of text-
sound, work for radio (Hérspiel), mini-
mal drone electronics, warped blues.
collage, “start/stop’ 1950s avant-
garde. free improvisation, noise
music (albeit mild), process pieces.
documentary sound, sequencing, sam-
pling and a couple of pieces that
might be considered academic.

The instrumental combinations
(or should one refer to them as
sound sources?) are not those tvpi-
callv encountered on the insert cards
of a compact disc (CD). Included are
sources as diverse as solo cricket
(Westerkamp: AER 2), komungo fa
zither-like Korean instrument) (Kim:
AER 2), long-string instrument (Full-
man: AER 3), trombone-propelled
electronics (Collins: AER 3). as well as
dijeridoe, conch shells. gourds. s\n-
thesizers and the ever-present drum
machine.

As one might expect, a collection
as broad ranging as Aerial is certain to
present a major qualitycontrol chal-
lenge to the producer. Peters has
done a good job of balancing the
content of the individual volumes.

Malcolm Goldstein's “querneraq;
our breath as bones™ and Rich Jensen's
“Folly™ (AER 1) stand out as works for
solo voice. Both are virtuoso pieces
even though they inhabit opposite
ends of the stvlistic spectrum.
Goldstein’s is a tighuy organized text-
sound work; Jensen's, a siream of con-

sciousness improvisation. Also notable
in AER | are Jerry Hunt's “Balabon
(string) " and Christine Baczewska's
“Day of the Dead™. Other familiar
names on this disc are author-com-
poser Richard Kostelanew. perform-
ance aruist Stuart Sherman and poet
Bern Porter.

Even though LaDonna Smith and
Davey Williams's “Green Song” (AER 2)
nearly continues too long. this parody
of a warped blues vamp has a wonder-
ful feel to it. Other familiar names on
this disc are saxophonist jon Raskin,
composers Bob Davis, Jin Hi Kim and
Annea Lockwood and environmental
sound artist Hildegarde Westerkamp.

The excerpt from Ellen Fullman's
“Staggered Stasis™ (AER 3) for her hv-
brid long-siring instrument (woeden
resonators fitted with long piano
strings) is the most striking ‘minimal’
piece in the entire set of three CDs. A
continuous drone. this piece restricts
itself to an extremely narrow range.
vet successfully explores a microworld
of subtle nuance within this range.
Another familiar name on this disc is
composer Nicolas Collins.

Nonsequitur Foundation also pub-
lishes ?What Next? Recordings, a series
of CDs and cassettes exploring en-
vironmental sound, interactive elec-
tronics, new instruments and impro-
visation.

A l-vear subscription to The Aenial
can be obuained from: Nonsequitur
Foundation. P. O. Box 2638. Santa
Fe, NM 87504, U.S.A.. for $40.00
(CD) or $30.00 (cassette). add $10.00
for overseas subscriptions.

LEONARDD
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Klangjournal

Yas Schallplattentabel The Acral™ aus

venr Frie de Visscher

«Ihe Acral hade cin ncues Kompakiplist-
tendabel ant dem Unteriiel A Journal in
Sound” o Klangjournal -, das Zusam-
menstellungen gans untenschicedlicher Bei-
spicle von hauptsiichlich amerikanischer
cxpenimenteller Musik  produziert. Seit
90 sind vier Schallplatien mit Musikern
hermugekommen. die in der Szene der ex-
penmentcllen Musik teils beruhmit, teils
jung und unhekannt sind. Dic Herausgeber
haben s sich auch zur Aufgabe pemacht,
Musik von Komponistinnen und iihalich
unterreprisenticrten Kinstlern zu - verol-
fentlichen und Musiker ausfindig z7u ma-
chen. die. wie sic schreiben, (micht in den
Hauptkulturzenteen Ieben”. Und in der Tat
scheinen vicle Komponisten und Klang-
Kunstler aus kicineren Stadien, oft - aber
nicht ausschlicBlich - aus dem Sddwesten
der Veretnigien Staaten zu kommen. Allein
aus dicsem Grund Kann The Acnial™ auch
{ur curopaische Zuhdrer hochinteressant
sem: Es zeigt, dall expenmentelle Musik an
verschiedenen Orten der Vereinigien Staa-
ten zu finden ist, mcht nur in New York und
in Kalifornicn. Das gilt zum Bcispicl (ur
Lesti Dalaba. cine Trompeterin aus Scattle.
dic ur Zcit mit cinigen der besten New
arker Musiker zusammenspiclt.

Natirich sind nichtalle Stiicke gleich inter-
essant. Manche sind aur von lokalem Inter-
esse.andere scheinen dumm und naiv, aber
nic akademisch oder epigonal zu sein. Und
dic Gegeniiberstellung und dic Wechselwir-
kung all dicser Werke aufcinander macht
dic cefrischende Lebendigkeit der experi-
mentcilen Musikszene aus.

Kuinge der vier Platien von . The Acrial~ hat
cin spezifisches Thema, und doch sind sic
ctwas unterschicdlich angelegt.. Dic dritle
Plattc ¢nthilt z7um Bceispicl kein Stick mit
Stimme, wihrend diese sonst auf allen an-
deren Platien vorkommut: Tatséchlich ist die
menschliche Stimme in _The Aerial” schr
priasent. vor allem durch die Betciligung
mchrerer sogenannter _sound poets™ in ih-
ren verschicdenen Ausdrucksweisen, zum
Beispicl im Titel .Language Linkage™ -
Sprachverbindung ~ von David Moss, das
auf Itato Calvinos  Unsichtbaren Stiidien™
berubt. und im Stiick Eccyith™ von Brenda
Hutchinson. dem cinfach dic phonctische
Umschrift cines thailiindischen Schweine-
hinienrufs zugrunde licgt.

Neben David Moss sind andere hervorra-
gende Musiker der experimentellen Musik-
welt auf den Platten von The Acrial™ zu

iren: Nicolas Colling Malcolm Goldstein,
iy Hunt und Tom  Guralnick, dazu
Klangpocten wie Richard Kostelanetz und
Lrik Belgum, und Performancekiinstler wic
Stuart Sherman, fetzterer mit cinem inter-

New Mexico

essanten  Klangtheater™.  Environment-
kunstier sind mit David Dunn, Hildegard
Westerkamp oder Leif Brush gut vertreten.
In diesen Zusammenhang gehiren auch
Leif Brushs  Terrain Instruments” - Ge-
lindeinstrumente -, akustisch passive, at-
mosphiirische Lauscher, dic auf natirliche
Klinge oder Bewegungen wic Regen, Wind,
Schace, menschliche Klanghervorbringun-
gen oder andere Schwingungen von be-
kinnten und unbekannten Qucllen reagic-
ren. Diese Khinge wurden von cinem Ener-
gieumwandler aufgenommen. verstirkt und
mit anderen natirlichen Kliingen gemischit.
Brush ist damit in der Lage, dic Welt der
Mikroklinge zu erforschen, dicse winzigen
Geriiusche, dic dic Natur stiindig produ-
ziert aber dic unsere Ohren nicht wahrnch-
men konnen. Alle diese Kliinge sind 2u ai-
nem fasznierenden Bild von der Nawur Lin
threr Wirkungsweise™, um Worte von John
Cage 7u benutzen, orchestriert.

Wice es in dieser expernimentellen Musiksze-
ne fast immier gang und giibe ist, werden dic
mcisten Sticke  von  den Komponisten
sethst aufgefihrt, sei es vokal oder set es aufl
clektronischen  oder  akustischen  Instru-
menten. Es gibt jedoch cinige wenige Bei-

MUS!KE

Herr 28 - Fesrua®

1993
D-s000 KOLN] Poer

sprcte vor _homeentioae!t noticrior Musi,
dic von Interpreten aad Kassischon Tistous
menten aulgciuhrt werden. Darunter st om
wteressantes Stuck tur Violie und Maom-
ha von Zac Munn sonie dic Musik von Jo-
hanaa Magdalena Beyer zu entdecken. Die-
IS Lapag geborene Komponisun
ging 1924 an dic Vercmigten Staten und
sudicrte dort ber Dane Rudhvar, Ruth
Crawtord. Charles Seeger und Henny Co-
well. Sie war in der Neueo-Musik-Szene in
New York sehr aktiv und hat mehr ais tunl-
g Kompositionen geschnichen. von denen
dic meisten noch nicht aufgetibrt sind. Dic
dritte der L The Acrial*-Platien priisentiert
zwel Versionen cines kurzen Nonetis: das
fur aicht spezifizentc Schiaginstrumente
geschneben ist: Dic erste Version verwen-
det genau auf Tonhéhen gestimmite nchen
tonhdhenlosen Instrumenten, wihrend dic
zwcite mit mehreren Tom-toms aufgenom-
men ist. Eine schdne Entdeckung einer
Komponistin, die bezeichnend flr dicse
modcerne, experimentelle Zceit war. Sic be-
wcist cinmal mehr, daB es in den Vereinig-
ten Staaten eine kontinuierliche ..experi-
mentelle Tradition™ in der Musik gibt. dic
auf dic dreiBiger Jahre zuriickgeht und sich
bis zum heutigen Tag fortentwickelt hat,
und dic sich immer noch schr von dem un-
terscheidet. was in européischer neuer Mu-
sik komponicrt wird. Und dic Plattenscric
~The Acrial™ zcigt. daB diese Tradition im-
mer noch Iehendig ist.

The Acrial. Noascquitur Foundation (Hg.). P. O.
Box 2638, Santa Fe. N. M. 87504, USA
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NEW PERIODICALS

By DesoraH COCLANIS

The Agrial. Nonsequitur Foundatiqn.

Ed. By Steve Peters. Occasional. No. 1,
Winter 1990. Subscription: Nonsequi-
tur Foundation, P.O. Box 2638, Santa
Fe, NM 87504. $45/4 issues (CD);
$30/4 issues (cassette).

According to Nonsequitur's flyer, “The
Aerial is a journal in sound’—an ongoing
series of compilations presenting a broad
spectrum of experimental music, audio,
and language art from around the world.”
The journal's goals are to present works by
women “and other under-represented art-
ists” and by artists who work outside major
cultural centers. The Aerial includes both
established and lesser-known musicians
and seeks to juxtapose “experimental work
of different eras and styles, exploring their
relationship to non-Western traditions.”
Happily, The Aerial is well on its way to
meeting this challenging mandate.

The journal's carefully produced record-
ings (four have been released so far) in-
clude about ten works each. An attractive
and informative booklet accompanying
each CD or cassette introduces the artists
and provides them with space to write
about the evolution and mechanics of the
works at hand. Compositions sampled from
issues 2 and 3 represent an impressive ar-
ray of styles and ideas, for example, “Poi-
son Hotel,” a hauming, contrapuntal duet
for two female singers by Jon Raskin and
Bob Davis, “Motion/less” for solo percus-
sion by Christopher Shultis, and “Ko-
mungo Permutations,” a contemporary
work for the oldest known Korean instru.

o ment by Jin Hi Kim. These examples only
hint at the variety of the offerings, most of
. which are of remarkably high quality. In-

deed, both the listening and reading should
interest even those who might otherwise
shun contemporary music.
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udio journals available by subscription on vinyl or
tape have been around for many years and, as a
matter of course, CD journals have made their way
onto the scene. Numerous fanzines such as The Bob,
Ptolemaic Terrascope, Bucketfull of Brains and Freakbeat
come with flexi or vinyl singles, while others come with cassettes and even
CDs, but the audio mags take things a step further by emphasizing the music
itself over the articles about music, and the artists and their work over the
journalists and their words. These audio magazines are not merely samplers;
they are not marketing tools to expose a variety of artists and groups to an
audience in a single shot. Rather, they exist to
explore, discover and present previously

unheard, obscure, unusual and frequently

experimental music.

The Aerial, subtitled “A Journal in
Sound,” came into being in a rather
circuitous way. Partners Steve Peters
and Jonathan Scheuer met at the
experimental Evergreen College in
Olympia, Wash., and took part in the
notorious KAOS radio station as well
as Op, the magazine which was the
immediate forerunner to Option. They
later discussed the possibility of a
syndicated radio program to be
distributed on CD. Ultimately real-
izing that such an endeavor was
neither practical nor necessary (there
were already similar projects, much
better funded and connected), thev
finally decided upon a CD magazine
dedicated to experimental music,
including language and audio art.
With the original concept of the radio
show lingering in the background,
each issue is based on the idea that it
should simply flow well, like a good
radio show, despite the eclectic
nature of the music. Ultimatelv, a not-
for-profit organization called the
Non-Sequitur Foundation (P.O. Box
344, Albugquerque, NM 8§7103-0344) was
set up as the umbrella under which
The Aerial and other musical and
audio art projects, as well as distri-
bution, would fall.

Seczprmal

CD MAGAZINES
BYPASS THE WRITTEN
WORD AND INJECT
NEW MUSIC STRAIGHT
INTO YOUR EARS

Music

Producer/editor/main honcho
Peters established a few—though
inevitably broken—ground rules. He
aims for 50-percent representation of
women (which he rarely achieves); the
inclusion of regional (i.e. New Mex-
ico), as well as national composers and
musicians, and an avoidance of too
many New York artists and those
alreadv represented by new-music
labels such as New Albion, Lovely
Music, Knitting Factory, etc.; a mix of
major, established artists alongside
new and upcoming composers; and
not too many personal friends. Peters
is willing to include music that may
not suit his own personal tastes, as
long as it manifests creativity and
potential. Over the course of five
issues, The Acrial has presented an
egalitarian mix including the Hafler
Trio, Derek Bailev, David Moss, Loren
Mazzacane, Jin Hi Kim, Jeff Greinke,
Annea Lockwood, Hildegard Wester-
kamp, Nicolas Collins, Brenda Hutch-
inson and Anna Homler, among
others.
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THE AERIAL - A JOURNAL IN SOUND
N°1,243

Cette compilation tente de “regrouper.
harmonieusement. différents types de
sons”. Elle se veur aussi “espace de ren-
contres pour des musiques. des lan-
gages sans regard sur une quelconque
rentabilité commerciale ou reconnais-
sance académique”. Il n'y a donc pas de
themes ou de genre musical définis. Les
contributions, toutes originales. dépen-
dent uniquement des artistes sélection-
nés. Contrairement a ce que I'on pour-
rait penser, I'ensemble n’est pas sans
unité comme c’'est, hélas, trop souvent
le cas sur certaines compilations (d'od le
nom, peut-étre, de journal sonore: une
sorte de programme radiophonique
comme nous avons rarement |'occasion
d’en entendre!. Des musiques prenant
comme base un environnement défini
(forme d'écologie sonore) aux musiques
improvisées. en passant par des
démarches plus expérimentales ou des
performances muiti-média. ces trois
CD’s sont I'occasion de découvrir de
nouvelles approches et conceptions
sonores par des musiciens et non-musi-
ciens plus ou moins connus. Sans oublier
que chaque CD est accompagné d'un
magnifique livret de plus de vingt pages
et tout en couleurs.

Jérome NOETINGER
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SYNAPTIC
INTRIGUE

THE AERIAL (A Journal in Sound)

quarterly sound magazine of New

Music. You'll find a variety of
styles here, from acoustic folk-inspired
songs to ambient electronics, grating me-
chanical drones to ethereal vocals. Some
of the artists included in the first three
Aerial discs are Jeff Greinke, Sue Ann
Harkey, Ellen Fullman, Nicolas Collins,
Jin Hi Kim, and Richard Kostelanetz.
Each disc also includes a beautiful
booklet with information on each artist.

Another interesting point: The Aerial |

is the only journal/recording enterprise I -
know of that goes out of its way to bal-
ance the works of male and female ar-
tists. In issue three they hit exactly 50/50,
and it's their best issue yet (so fuck you,
Camille Paglia).

BY RICHARD

KADREY
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. “The Aerial: A Journal in Sound®
(Nonsequitur, $40 for four compat disrs)
Thinking about a magazine subscription? One of
the bhest (and most unusual) is The Aerial. a
“journal” of new music published on compact disc |
by New Mexico’s Nonsequitur Foundation. The -

latest issue features a pair of Minnesota conposers.
University of Minnesota-Duluth professor Leif
Brush and Minneapolis’ Eric Beknun. Diverse works
from young writers and performers provide a ;
spectrum of aural excitement in each edition of the |
70-minute “magazine™ of sound. Subscriptions arc
available by calling (505) 986-0004. or write 10
Nonsequitur Foundation, P.O. Box 2638, Santa Fe,
NM 87504.
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V Santa Fe vychaz' novy druh meaia: hucebn ¢ascors na CO - The
Aerial, a journat in sound. Na prvni ponied jde 0 béZny vybér (na CD

. e fada ukazek z huoebnich dél. bocklet o ukazkach kratce pohovofi
a uméice pfadstavi), ale po posiechu a getbé znejistime. Obydeyny vy-
Gér to neni. Peané s1 uvédomujeme. ze hudta na CD neni hudbou
v pravem slova smystu. Na prvnim misté se tu skuteéné zprostfedkova-
vaji intormace. podivné futunisticke, nepot o sou informace nonver-
baini. Jakoby pfidla doba nové komunikace. v niZ nejsme ul schopm
vyjaQrit se jazykem (jakymkobiv), ale vyuzivame « tomu hudbu'. Prototy-
pem takcveho podinani je napf. kus (budu pouzival tolo neutraini ozna-
Ceni. protoZe de o jev mezi ‘hudebm kompozic:' a ‘sdélenim’) Gustavo
Matamorose. Matamoros se zabyva zvukovym portretovanim 0sob. Jed-
nim z portretovanych je basnik S8ob Gregory. A portret - to uz neni néko-
lik ‘vfelych’ slov, basnicka. povidka nebo olejomalba. Matamoros vezme
2a zakiad miuvu portretovaneho, z ni - oviivnén vhiedem do osobnosti -
odvodi zakladni zvukovy matenat a z ného portret komponuje.
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Souvisiost s etnickou hucbou e 2feyma take v tom. Ze vétdina au-
tory pracuje s viastnim zvukovym svétem. Tak :aka kasde etni-
xum ;e specificke. tax | hudebni nastroje xaideho etnika se v né-
¢em isi. Dnes se ovéem i zvukovy arzenai <azdeho z ~urcl:
nove nastrore (napf. Trine Elodie Lautencve - eextroricka obdo-
ba ‘ecke lyry), nove zvukove objexty (napf. ‘acéné niinikcve ca-
seballové palky Petera Van Riperal. :ndividualm eiektronika (kom-
piexni elektronicke zpracovani zvuky prostiedi u Leda Brushe).
Pro tyto autory je absurdni pfegstava ‘fic’ néco tfeta pomoc
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housii a Maviru, Kdy2 u2 se 1ak déje - napf. zvukove v tomto prostfedi
velice akademicky pusobici Interface pro violu a manmbu Zae Munna -
déje se tak aspofi na néjakém novem zakladé {manmba a wicla jako
Postavy’ 2 jungovske psychoiogie). To, co tyto etnicke individuality pfe-
€& jenom spojuje. spodiva urdité v pouzivani phirodnich zvukd.

e ‘hudbe e . F 4 rournal in souna

Editofi svymi pravidly pfi sestavovani CD také zvy-
hodfwiji pravé ty. ktefi netvoii pro ‘umélecky’ trh.
ale jsou neznami (d&laji si hlavné pro sebe). Daldi
Zvyhodnéni tyka se véech Zen - autorek. Z jejich
kusy na CD je také jasné, pro¢. Ukazuje se totiz.
Ze zeny maji k tomuto ‘etrickemu pojet’ mnohem

blize neZ mui. Jsou vice spoje-
ny s giobalnim (ne nahodou zje-
vuje se mystikim pfiroda jako
Matka), lépe komunikuji se svym
nitrem (bé2né se tomu fika. e
jsou citlivéisi a citovéjdn a jejich
aktivita (e vice zamérena do je-
jich ritra a ne navenek (Zena je
submigivni, mu2 dominantni),
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