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Based in Albugurque, New Mexico and run by all
round ideas fizzbomb Steve Peters, Non Sequitur
is a non profit foundation committed to releasing
experimental music by peopie who take it to the
furthest shore. Their CD series “What Next “ features
a dizzying array of wonderkinds includin the likes
of Annea Lockwood who uses a wild coliection of
blown instruments to create the mysterious “
Thousand Year Dreaming“ with magnificently res-
onating effect and David Dunn , whose “Angels and
Insects” first translates the names of the angels of
Dr Bee (16th century-alchemisi who' spoke to angels
through a medium, yes it was going on back then
too) through a complicated process of voice and
computer ana&o§ and follows with a recording
calied “Chaos and the Emergent Life of the Pond
which features tiny buzzing, whirring creatures
who singtheir songs into the microphoenes of David
Dunn who turns up the record level, as he stands in
his waders mid-pond, until the whole fucking uni-
verse is throbbing with the sound of small aquatic

It's brilliant. Honest, B

ur also releases “The Aerial” a supercool ongoing CD

nd journal which features all of the above. A great intro-

duct the world of avant garde new music without getting a

nasty letter from the bank. Their catalog lists their own releases
Plus a special selection of essential new music titles from other

: abeltds and books on the maverick mavens of the musical under-
world.
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DEL VIRUS EXPERIMENTAL: ——=—=

Por Marco A. LIRA

o Ei suefio primero fue la realizacion de un programa de ra-
dio en el cual se pudiese escuchar en cada emisién una
- o cantidad de musica inusal y de estibos sumamerte diversos
entre s, y en donde los compositores hablaran acerca de su
obra. Debido a las limitaciones que usualmente la radio impone
< a este tipo de proyectos, se decidi6 fundar una etiqueta fo-
nogréfica en la cual el sueno tomo forma a través de la realizacion
de CDs y cassettes que incluyen un folleto a manera de espacio
e PAra que los compositores se expresen a cerca de su musi-
ca. Esta serie de gfrabaciones os llamada The aerial, y ia eti-
queta responde al nombre de Nosequitur. Paralelamente a
asto, se cred ¢ What next? como un espacio para grabar y di-
fundir LPs, cassettes, y CDs de proyectos individuales o
compilaciones de musica mas estrechamente figada entre si
(es decir, no tan diversa como la serie The aerlal). De tal ma-
wmm nera, Nonsequitur se fundé formalmente en 1989 y se auto-
ndeﬁne como una “organizacién no lucrativa dedicada a la
documentacién, publicacién y diseminacion de los artistas so-
nicos. Nonsequitur supervisa el desarrolio de The aenial y ¢, What

next?”,
< A pesar de la variedad de estilos musicales a los cuales Non-
| sequitur produce y apoya, todos elios pueden ser llamados “ex-
1 penmentales”. En especial, la relacion explorada es la relacién
entre la musica experimental y la musica de las tradiciones no
occidentales.

Algo sumamente interesante en la propuesta de esta fun-
dacién es el tratar, entre otras cosa, de establecer una pari-
dad entre el apoyo que brinda a artistas del sexo femenino por
un lado y a creadores hombres por otro; ademas de intentar
representar a todas las sub-escenas del mundo experimental
como lo son los improvisadores y los compositores serios, la
gente que haca instalaciones y radio arte, aquellos que usan
el lenguaje y aquellos que sélo utilizan instrumentos, quienes
usan tecnologia y antistas folks que la dejan de lado, intelec-
tuacljes y creadores cuyas composiciones tienen como base el
ruido.

Adicionalmente, esta etiqueta de Nuevo México también
adita poemarios, novelas y obra ensayistica acerca de la
musica alternativa y las redes de artistas independientes.

El catalogo del invierno 1993/94 tiene como novedad la in-
clusién de grabaciones realizadas por otras compadias pero
ahora también distribuidas por Nonsequitur. Asi, la lista de pro-
ductos ha crecido a cerca de noventa diferentes titulos entre
_grabaciones y libros.

FUNDADOR VLADYMIR HERNANDEZ
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eacién de un suplemento del ca-
talogo. En él se da una mayor informacién acerca de los ar-
tistas y/o grabaciones, pues en ?ener{al son nuevos valores aun
no reconocidos ni siquiera en el medio aspecializado. Algunos
nombres son los siquientes: Robert Ashley, Peter Garland,
Peter Van Riper, Jin Hi Kim, Direct Waves, etc.

En su mayor pans, los productos de la compaiiia tienen un
precio justo. Lo mas accesible es el material producido por la
misma en su formato de cassette (el catalogo 93/94 ofrece ca-
da ejemplar, incluyendo envios, 4n ocho dolares). )

L}na apuesta interesante y nc muy riesgosa puede’;ugar-
se escribiendo a: Nonsequitur, The Aerial/ ;What next? P.O
Box 344 Albugquerque NM. 87103 USA (505) 254-9145,

, oy




NONSEQUITUR
FOUNDATION INC.

A Nonsequitur Foundation Inc. fol fundada em 1989 como produtora/editora nio-
-lucrativa, devotada & documentaglio, publica¢do e promocao das arte sonora, tanto
contemporénea como histérica. A Nonsequitur actua como um chapsu sob o qual
existem dois projectos editoriais, The Aerial @ What Next? Recordings.

The Aerial ¢ um jornal sonoro — uma série de compliagdes demonstrando um lar-
90 espectro da musica experimental, da arte sonora @ linguistica proveniente de to-
do o globo. Editado varias vezes por ano em CD e cassete de crémio, cada exem-
plar inclui um livro informativo a cores no qual os artistas explicam o seu trabalho 8/
ou apresentam outras ideias ligadas a0 préprio contetdo da pégina. The Aerial estd
disponivel tanto em assinaturas como em sxemplares avulso.

Alguns dos objectivos aditoriais incluem: a apresentacéio de trabalho de mutheres
Ou outros artistas discriminados; a procura de artistas que nao vivern nos «grandes
centros culturaiss; a criacéo de um equilibrio éntre musicos famosos e outros menos
conhecidos; e a justaposicao de trabalhos de diferentes épocas e estilos, explorando
a sua relacdo com as tradic3es nSo-ocidentals. ’

Até agora surgiram trés volumes de The Agrial. O primeiro com contribuicdes de
David Moss, Christine Baczewska, Richard Kostelanetz, Rich Jensen, Loren Mazza- (
cane & Suzanne Langille, Lost Souls, Malcolm Goldstein, Fioating Concrete Octo-
pus, Jerry Hunt, Stuart Sherman e Bern Porter. O volume 2 com Bob Davis & Jon ‘
Raskin, David Dunn, Jin Hi Kim, Jeff Greinks, Christopher Shuitis, Chris Cochrane, |
Sue Ann Harkey, Annea Lockwood, Trans Duo e Hildegard Westerkamp. E o tercei-
r0, @ Ultimo, inclui Ellen Fuliman, Marc Barreca, Nicolas Collins, Peter Cusack, Tom
Guralnick, Johanna M.Beyer, Zae Munn, Myra Melford & Marion Brandis, William
Hooker e Lesli Dalaba. LT

A What Next? Recordings é a <Editoras da Nonsequitur, na qual surgem albuns
de grupos ou artistas ou compilacdes de géneros mals especificos. Todos os exem-
plares estdo disponiveis tanto em CD como em cassete de cromio (& excepcho da
primeira edi¢do). Cinco titulos j4 estdo no mercado, sfo eles:

«Soundviews: Sources=. Uma compilag8o «quem é quems internacional de activi-
dades extra-musicais. Inclui trabalho de 39 artistas sonoros, entre os quais Annea
Lockwood, Bill & Mary Buchen, Hildegard Westerkamp, Bill Fontana, Richard Ler-
man, Jim Pomeroy, David Behrman & George.Lewis, Gordon Monohan, Charlemag-
ne Palestine, Liz Phillips, Leif Brush, Ellen Filiman, Pauline Oliveros, Carl Stone,
Paul Demarinis, Alvin Curran e outros, Instrumentos inventados, instalagses arquite-
ténicas; sistemas interactivos, ambientes sonoros, ecologia audio, espaco sideral, ¢
muito mais, com pedagos de entrevistas com aiguns artistas espalhados por ai.

«Exquisite Corpses From P.S.122.. O passatempo favorito dos surrealistas, «ex- |
Quisite corpse= era uma pintura ou poema colectivo criado por cada participants,
tendo como referéncla a Ultima linha (ou palavra) citada pelo participante snterior.
Neste spisddio (depois do LP «Exquisite Corpess from The Bunkers), 0 mesmo gang
de 30 egpertaihdes inventa ainda mais estratégias para a eplicacio deste conceito
na livre improvisaclo. Sim, é baruthento, mas ¢ também divertido e extremamente
eqtruturado, considerando a ideia base. Inclul membros de Curiew, No Safety, Fish -
& Roees, Skeleton Crew, Krackhouse, Audio Letter, Spongehead, Worlds of Love, |
Naked city, e muitos mais. : - DS !

Deep Listening Band — «Troglodyte's Delights. Pauline Ofiveros, Stuart Dempster
‘e Panalotis s&o ajudados pelos amigos Julie Lyon Balliet ¢ Fritz Hauser em longas
“improvisagdes, explorando a acustica de uma caverna. De facto, os misicos nlo 86
focam na caverna mas inclusivamente tocam a caverna. T

Loren Mazzacane & Suzanne Langille — «Come Nights. No seu primeiro trabaiho
de -sstidio», Mazzacane e a vocalista/colaboradora Langille s&o ajudados por Geor-
ge Cartwright e Brian Johnson, num <set= de improvisagBes intensas de free-blues e

" «Audio Alchemy: The Cassette Mythos Compilation=. Nio pretends ser uma pes-
quisa democrética, compreensiva ou histérica da rede internacional de cassetes/gra-
vacBes caseiras. As escolhas editoriais foram puraments estéticas: mandaram-se
pedidos de colaboracéo, e o resultado foram o8 melhores participantes. No entanto,
_multas dreas foram abordadas, desde melodias pop a0 noise purc, passando por to-
.do o tipo de esquisitices. inclui Mystery Labs, Heather Perking, John Wiggins, Phil
Perkins, tENTATIVELY a cCONVENIENCE, Fred Lonberg-Hoim, Solomoncff & Von
Hoffmanstahl, Minay, Daniel Johnston, Costes, & onze outros. Tenta ser um acompa-
_nhamento ao livio «Cassette Mythos=, a ser publicado brevemente pela Autonome-
. ~Em preparacao estéio quatro novos trabalhos: Peter Garland «Border Musics; Mal-
.colm Goidstein «Sounding The New Violins; Allson Knowles «Frijoles Canyon= e «A
Snockument», uma dedicat6ria a Michael Hurley, um dos escritores de musica folk
- preferidos pela Nonsequitur. ColaboragBes de Eugene Chadboumne, Colorblind Ja-
" mes Experience, Men & Volts, Young Fresh Fefiows, e muitos mals
+2P.0.Box 2638, Santa Fé, New Mexico 87504, U.S.A. Loy
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Tying in smoothly with the Art Of Primitive
Sound is ANNEA LOCKWOOD s Thousand
Year Dreaming (3What Next?, c/o Nonsequitur
Foundation, P.O. Box 344, Alberquerque, NM
87103-0344/505.254-9145). In o single 42-minute
piece, Lockwood employs multiple digeridoos.
lots of voried percussion, horns and voice (a
10-person ensemble aliogether) in o “'cyclically
unfolding’* composition inspired by the Poleo-
lithic cave paintings of Lascoux, France—and by
some notions borrowed from Korean musicol
traditions. It's o slowly evolving piece with con-
siderable subtlely and strength.

Nonsequitur/sWhot Next? has several other
releases—from Stuart Dempster, Pauline Oliveros,
Peter Garland, Loren Mazzacane—but its main
project is The Aeriol. "’A Journal In Sound,”” o
semionnual CD compilation of new and experi-
mental music. Highlights on 1ssue #5 include
ones from the Hafler Trio, Derek Boiley, Nego-
tiviand’s Mark Hosler, oand Australion ortists the
Machine For Making Sense. Previous issues have
included David Moss, Jin Hi Kim, Jelf Greinke,
Tom Cora, Sue Ann Horkey, Anna Homler ond
others. It’s a great one-stop source for music
from well beyond the mainstream.

Also new from Nonsequitur, and of interest to
the experimental contingent in the industrial-music .
crowd, is DAVID DUNN's Angels And
Insects. ‘‘Tabulo Angelorum Bonorum 49" is o
suite of short pieces using computer-processed
voices, and based on the names of 49 angels
communicoted by Elizabethan seer Edward Kelly
to occultist John Dee. Spooky, weird and cryplic,
it's rather fascinating music thot should appeal
to fons of Current 93, Haller Trio, Nurse With
Wound or Coil.



As muszcas

Em 1975, um compositor alemdo. Walter
Zimmermann, resolve partir para os
Estados Unidos, munido de um gravador de
casseles e algumas moradas, e descobrir
porque é a miisica culta norte-americana
tio diferente da europeia.

semt de exemplo a qu&mog’
procuravam uma
almmuvl vhlida €

u sua investigagiio

tomou a forma de um livro,
publicado no ano seguinte,

juntando explica que a especificidade” .

5“9‘: :rmx a:uoom musical dos criadores .+ ] distinguia as
3 ﬁglx“.,,, americanos foi artes plisticas
: s herdad B8 .. | dos Estados
nova cena s 3@‘\2\ *1 Unidos desde o
musical aiém- e século XIX. A :

Atlantico. O titul . ’?intuncemxm-nenmn arte, ado apenas no seu identidade a este processo.
oo al!I:lcob o ave ; Fénero, 3 paisagem, objectos, refere o autor de Walter Zimmermann ficou
Plonts v odo transformando esta numa Triadic Memories, ¢ quem particularmente

«prerrogativa filosdfica ¢ diz natureza diz temra ¢ rafzes. | impressionado com o facto
lmpomvg, em

estéticas: «A patureza

Planss, wem tudo s
avercoma '

normas do gosto e do
coméreio sio como as
plantas do deserto.
Sobretudo, o entrevistador
aprendeu como a beleza e o
vigor de determinadas
préticas sdo, apesar de tudo
ou devido 2 essa precisa
circunstincia, o resuitado de
uma luta quotidiana pela
sobrevivéncia sob condigdes
particularmente dificeis. A
edigdo € dedicada A meméria
de um grande individualista
que sempre se recusou a
fazer concessoes: Harry
Partch, o pioneiro do
microtonalismo que

terminou os seus dias como
vagabundo.

Nio sabia Zimmermann
que o seu trabalho
contribuiria para que os
musicos ¢ tedricos da musnca
arrumassem ideias,
apeoiando-0s no seu propdsito
de cortaremn ligagdes como
primado musical europeu,
assim como nio podia
adivinhar, entdo, que 2
autonomia americana iria

~

dau!mn Dick

Tracy All Over His Body. Leif Brush,

com Terrain Instruments Are
Activated, mostra que 8 <misica» das
kvmsoblwﬁodovenmedl
chuva, amplificada ¢ convertida por
uma batenia de microprocessadores,
¢ miquinas com estranhos

DOMES COmo rainpattern tree filters,

Peen),!kAmalvuﬁnoquaﬂo‘ - " treeharps natworking ou modified

volume, apresentando-se como &' 5 treesways ¢ um substrato jf da

resultado de um trabatho de - balanco, uma cor somente. miisica humana Elodie Lauten toca

levantamento e documentacio moé «Act Jocal, think global» é a um instrumento de sua invengio em

dominios da mdsica i " | méxima aplicada em The Aerial: Music For The Trine (Part IV), uma

dita, bem como da poesia sonora ¢ | mporta encorajar a criatividade «lira» com 21 cordas de ago em

da audio art, tal como sc praticam | local, do ponto de vista geogrifico, | forma de wisngulo, desenhada sob

por estes dias nos Estados Unidos wm&nmperspecnv- influéncia da astrologia, ¢, mais

entre » inovacko estética ¢ Wenica e paraa num diante, Anna Homler explora a

o respeito pela tradicio. quadmdoentcndimemoemqueo «dissolucio da linguagem» num

O projecto editorial € objectivo todo se subordina s suas partes, delicioso tema intitulado Sirens.

suficiente no seu alcance: & nnca i do em falsas Em suma, sio miltiplas as vias

-sedlvulglrameda-:popuhqb generalizagbes e impedida de perseguidas, € se ndo é a

nio cristal delos ou forjar originalidade pela originalidade o que

mulheres, mém,me «tendéncias» mais ou menos se p de, 3 individualizagido toma-
institucionalizadas. -s¢ comum a todos os intervenientes -

homossexuais, ou seja. aquela que
foge aos cinones estabelecidos,

No quarto volume da série, Peter
van Riper multiplica tons e
CSPECIIOS SOR0r0s em Heart,

identificando-se pela sua diferenca
e, ainda, que niio seja

demi «acei i» ou
comercial; § N}

produtor convida todos quantos
sintam dificuldades na pubhcncio e
medmquo das suas obras 2
enviar paraa N q
Foundation, scleccionam-se estas
segundo critérios de qualidade, que

0s seus «metalofones»
em bastdes de basebol (o simbolo
americano por exceléncia) feitos de
aluminio e contados de modo a
obter timbres o mais diversificados
possivel. Erik Belgum participa
com um exemplo da sua methor
escrita experimental marcada pelos

(passe o paradoxo), no sentido até de
que sio preservadas com maior
empenho as priticas pessoais do que
as genealogias artisticas. Disse centa
vez Morton Feldman que mais
1mponzmc do que ter uma identidade
P or é 1é-la eng ]

pessoa. «E dai que eu ndo perca

1empo a perguntar-me: isto €
miisica?», comentou.
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Alison Knowles
Frijoles Canyon

do lugar onde se vive nao
como um territorio definido
pelos seus limites mas o
locat de onde se assiste ao
que estd em volta,
entendendo a geografia como
uma questio mental. James
Tenney. noutra passagem do
livro, fala sobre a
necessidade de encontrar
uma tradicdo para a nova
mdsica americana ¢ lhe
desfiar o percurso da
historia. Do Norte do
continente, tendo o Canadi
como fronteira «externan, a0
Sul, fazendo o mesmo com o
México, absorvem-se os
Arquetipos sonoros,
designadamente a musica das
populagdes autdctones, ¢
interiorizam-se os ambientes
naturais, o imagindsio do
desento californiano segundo
o poeta William Carlos
Williams em Desert Music.
de Steve Reich, o Grand
Canyon na obra com o
mesmo nome do flautista
James Newton, as montanhas
da zona de St. Johns no Long
Aeolian Piano de Gordon
Monaham e por ai adiante. E
longo o inventério de
exemplos, das canas de
estrelas de John Cage as
grutas de Pauline Oliveros.
A Nonsequitur
Foundation, com a editora
What Next Recordings. cujo
catdlogo vemos finalmente
comercializado em Portugal,
¢ uma das entidades que
mais esforgadamente
contribui para tal
caracterizagdo da musica
americana, dando a conhecer
as suas «plantas do desertos,
as propriamente ditas, como

Hildegarde Westerkamp, que
no segundo volume do jornal
The Aerial parnticipa com
uma pega, Cricket Music, em
que os materiais de base sio
© canto de um grilo do
deserto mexicano ¢ um

um trabalho como Frijoles
Canyon, de Alison Fowlkes.
unico titulo catalogdvel
como sound art deste pacote
irey

inspiragdo na
danga Pascola
dos laquis
mexicanos em
Old Men of the
Fiesta,
wraduzida para
violino. harpa
¢ percussdo
por Lynn Case,
Rosalind
Simpson,
Lynne Lawlor
e

Young.

O duo
constituido por
Loren
Mazzacane,
guitarrista, ¢
Suzanne
Langille,
cantora, com o
apoio
instrumental de Brian
Johnson {percussdo) e
George Cartwright (saxofone
tenor), destaca outro

de importagoes, sub.
que ¢ a forma musical peia
pocsia ¢ 0 som concreto.

ingred fund. | da
misica americana: a
influéncia negra. Come Night

curioso trabaltho de Com a colaboragio de é uma colecgdo de
percussio sobre cactos, como | Joshua Selman, § artista improvisagdes livres em que
as assim metaforicamente perspectiva os os blues do Deltae a

Vo kit Fi 4', - ~1 acontec: da sa0 eguidi
1ém ambas sede em Santa Fé, | localizacses muito precisas: | n, concretizagio de uma
Novo México, a localizagio | as Canadian Rockies, o férmula da cangio que € sem

ideal para encontrar, entre os
variadissimos fluxos que
fazem a americanidade
destas miisicas, os factores
profundos que a identificam
como personalidade plural,
mutivel ¢ aberta,
precisamente os adjectivos
que faltavam ao academismo
do Velho Continente.

E a essa multiplicidade de
perspectivas que nos convida

pueblo de Cochiti, a cidade
de Nova lorque. o santudrio
de Chimayo, o pinhal de
Ponderosa, o monte Elk e,
claro, o Frijoles Canyon. O
principio «o que fazemos é o
que a nossa misica é»
enquadra perfeitamente o
conteido do CD, pedras,
rezas em casteth ]

divida inovadora mas vai
buscar referéncias a origens
folk. Nem podia ser de outro
modo, dado defenderem
ambos que a misica «deve
ter sangue. nio somente
expressdos, vivendo do
conflito que possa manter
consigo propria. A «nova

comboio passando a0 longe
constituindo 2 prova sonora ¢
documental de vivéncias
muito intimas. situadas num
«antes» de qualquer misica
essencial para que esta s¢ja
possivel.

Peter Garland, estudioso
das musicas nativas e
hispanicas das Américas do
Norte e Centro, para além de
editor da revista Soundings,
dedicada em exclusivo 2
tradigdo experimental
americana, coloca o seu novo
dlbum Border Music na
encruzilhada de todas estas
questdes. O conceito de
fronteira. de um espago em
que dois mundos se
encontram ¢ trocam
clementos, influencia
decisivamente 2 miisica
reunida no disco, nio se
ficando os componentes
congregados nesta miisica
hibrida mas
;I ¥ i énti a
pelo aproveitamento do
folclore dos indios Nez Percé
em Three Songs of Mad
Coyote, interpretado pelo
University of New Mexico
Percussion Ensemble, ou a

plicidade» americana.

como jé alguém the chamou,
¢ a contrapartida da
disseminagdo criativa que a
Nonsequitur patrocina, como
poucas entidades mais.

Alison Knowles. Frijoles
Canvon

Peter Garland. Border
Music

Loren Ma:zzacane/Suzanne
Langille. Come Night

Malcolm Goldstein.
Sounding the New Violin

The Aerial — Journal in
Sound. Todos Nonsequinir!
What Next. import. Ananana

P RUI EDUARDO MBS



anssy siq1 up saa4f aq [ Jo Burdq aq:
noqp ajuum ospp sSupuwnd wif

mau dejdawos Burod
Jesanok puy N0k ‘e sadueyd

‘Soreres moN Jeym AP woy Suiy

-Aue o1 Suiusy Yum sauzedew
Jisnw-38p3 JO ME [ensiA X O}
anbianbngy 1 1930S Yy L1¢ B
Kiored waN seyp/sanbasuoN a1
Aq dois 10 “1Pus snoJmuaape
Aue 1y3i;5p 01 M2 € 3pNJPU 03 WNS
§1 JEY SISPUE pUnNoS Jo uopendwod
[EUOISEII0 UE ‘10142y 3q [ IN0 JOIYD
*$2SOP JITEWS UL SINIPPO J1_Y 1Y
oym S0yl JO ‘snonned uow Iyl
104 "WySyep pue AN JO UM
-Ind 3 03 dn pappe saulyoew
swos pue 23Q uyof odpsiw
UBISAEZ[Y MOY SN }$E JUop Ing

‘Suppel quoa Jnoy Ad1sdw U3

B S} 2up]d puowpIIpH SIUNH
I3[ (warp ysurede 3 pjoy Luop
Q) feuuou Aprg punos Ajrenide
AA3] B pUB J3UDNSI XOPOYUIO JowWw
3y} 10§ SIIPULY JIPUI[S J3JO SIAYI0
spym ‘opled-oiueae 4130 3Je SWOS
2IsnW UOPRWES Wspow 0} IYNZ
UBDIOY WOJ) ‘SIDASU| JIlEMIIpUN
01 SIUSWNIISU]  PIAUIAUL WO
UlRLID) [EdISNW 31 pauueds aaey
$oSEI[ 91 S,[aqe] A ‘sredk xs
1sed a3 33AQ wIYIP A[219]dwod
uippwos posu NoA UdYM IXIN
YA 03 uin ‘(3wos uodn 3duEYd
8w nod sdeysad ySnowy) 219y
$IIPO[FW  LJOOWS JO S[Ed0A JIP

ssupwn) w49 ODIXOW MON Ul 21SNW JO spupiq \p1oads 118y}
bW 5199 AAADS JnC NOWS INO} MOH

-u3} JOj 00| 3,uo( 'shes 3N ‘I
IpISING [[3M EJSUED 3, USIOP Ing
JHOR MIN U} [[am Af[eas spom e
Jsnus Jo 10] B §,239YL, "duds Uy
eyue 3y jo wed Supwodsq
PaAdN[aq 2Y SIUBPUNOG IR JO INO
eI OF PAIUEA PUE SIOE §,[3qE] )
saonposd OSTE OYms ‘SINAJ NS
JOYIOK MIN-X2 AQ UTI S3 ‘Young
sy jo Appeppuma8 OmuUA2
oy st sBujpioaey IXON JeYm
s,anbuanbngpy ‘6861 Ul pouLod
“pIsnwRW/uYS
Jwod ayrueseMas//:duY e gom

3y uo dsnw 2 Jo safdures JedSH .

<Py 21,2m dsuodsaz i Inoqe
PaNIX3 [e3J, AIOOW SeyY ‘ssaujsng
Jisnw 9 ur sreak /1 Jo uoneu
- 2 ‘[2qe]. wesdn sy ‘uoos

ut R 01 A s1983u00 ueadoang

puE ‘epeue)) pue eensny uj e(d
ur uopnquIsip LA Jeak Bunwod
syl uy saspdins L13[8ps, dwos
sastwoxd Os[e 9y ‘1S3 P SsOIdE
pUE ‘OpeJO0) ‘UnNsSNY WOl SIsie
udis 01 joo[ Os[e [im Ing ,‘Swn
1240 213y puncye woyy adoad
JO 10 ® J0J SwOoY Y 3G J1,9M,, B
$109dxa 2JOOW "UOREUIWNNSU}
Supeiqu ‘Buidaoms pue SINUM
-8uos Areuoisia “opuad Y ‘1oyrew
JOANBUINENPE, [P UO S} [IW
1 siseqdwd oy, “ofpurese( [drueq
pue osawoy UGNy pue ‘uos
-uey ouof ‘png Auua( Suipnpuy
‘SISTUIE [ED0] [E33A3S 0] Aansodxa e
-uonEu aAe3 YA ‘qD Jajdweg o

Qe sy (e paseayd A[eradsd s
3JOOR "PUEQSNY-X2 S,U0SOD pue
3a8euew Ansnpup djsnw WIPISI
34 wiueg SwRBUO] € S| ACOW SIUAY
“uapIsad SLLIN 'SIse]a3 AJuo-a1a8
522 A|res woy s3331d Jo uondfod
v ‘o) 8uos s[eqesN 340y
pue sjaduy Jiv SuilirD suosOMO
vZI] ‘SUONIIJISU] ODIXIW MIN

wIoyuou OM) WO sanssi-ar dul
-pN[U] ‘SISEI[N AP (P JeL I5¥]
asnf go ool ‘Oisniy LNl 3 Baues
uy paseq osTe 51 Y81y 195 SIyBjs i

SI5q¥] [620] S JO 1S YL
‘Nse}

ajqessadus pue uopedpsyydos M
‘524008 unE] pue zzel ureansurew
‘pios ‘sasespas yradojoy woy
Aneaq pue (udap reay 03 10adxy
‘soymjuaape  fedisnw  Supyeasq
-punoif Auew S|y eIqI[d OF
SIQIdY pauol sueRIsnuL 09 YPIYM
Supnp ‘vue urew A Lq 0N
anjg ay 3 38 wBu-as Supuueds
-303JE) € SJUSWNJ0P JELN 19§ Paxoq
Supwoxdn sy Joj 001 007 "333dnQg
puUE ‘UewMIN ‘Zed P OWJ, 4q SuYy
Teniut 0 sasea[as dn-mofjog Joj Joo|
‘Jeafk Sy, TMEW EIUBL PUE BJIDA
-[IS OPJESRY SE Yons SILIS UBNIZEIg
pue ‘vostem Aqqog 2o xes ‘aasdng
[Pw0) pudlddl g¥y P 3Ppnpul
sisire s ado)oy "ISES[AI JO HIIM
1s1g 19U vt sisykerd orpes 01 pappe

-SOW T4 9YI JWEd3q SPI0III Ay

pue ‘oz dol a1 Wy sasesfas Ajres
JOYI0 Y], "$5a2Mm Q] JOJ pakels 3y

YA ‘SIIEL ZZEf P UO T4 31y PeY
UTWMIN pEIied, pueq ‘pIo seak
ey B se [qY] AP u0Jg 'sug JO
SUOI83] PAYSTIqEISS puE surpISNW
pasusyadxs ‘popreBas Ay jo
dnos8 e pasotpes sey uuey ‘pIods
wy Py g Suuu8aq siauy
-peay Suiked pure ‘uawapis 03 (sNed
g ueyp Jopes) sappedos Juiked
‘sunou Ansnpuy Buppng Ag ‘pres
3y ,‘pasna pue paadifaq £poghiaad
B ApndAX? A pue Auedwod
pIOdN ) 24 03 paea |, (0deld
WIY P U} [3qe| dSNW € punoj
03 PIdU Y [ ‘ST UMOY-{[om
v ‘UuEp pIp Aym TeL spp sjaqe]
Te00] JO Bup{ Y WO [(3M P[NOD
pue ‘duesduaa ¥ Qs JUDS Y
uo 3sunq sey ‘yjjedooy ‘Pqe] zze!
Ajpusuy-uepisny S UTEW GIOH
"uopEWwIO)UI
JISNW-PPOM  JO IPO[IBYIOW B
‘wod zMama//:duy e gam oyl uo
N0 WY HIYD 'UOZWOY Y uo
Tesd Jof pue ueyy Jeqyy Iy woyj
SIUO MIU (IIM ‘SaNIN GE PIsed|dl
asey Loy ‘s3eL € JAQ "ENSIYNIO
2A07 ueded oy Jo Assunod ‘diys
-UEPISNW U3 iIM Aipiqisuds
ueipu] isey Jo Buraeom snokof e
sea siures pue sre83aq s geak 1se|
‘121501 JIPI U} Jers Aped ue seam
[e3N V[ SIIOAE] [EIOT "SISEIN
M3u 03 presoj Junjoo] s1awoisnd
JIe133 puE SIdUMO 3I0)S LpOg puy
soredwod pIodas YoM puodaq
PIOYSaIyl [EINPD Iyl PIssoI

sey ®OIL ‘(z pue | joup)g
PouUP4[) OISNW IDURI DIUONIBP
PUE DJUYIS JO SUOHII[OD PAIAINI
-iem 01 doyg xXndip JO wspl
-pOJaur UEDLJY ALY WOIJ ‘SPUNoS Jo
Adojeued e BuuagQ nsas 3y,
JAugan
rewduo oy duiso] 10U dwy dwes
ay 1e ang sasnw Juneulfjod-ssoad
4q sworpt mau Jupeasn, se sy
JTYsSa2INS S|y SIQUIISIP SNOIE
‘sreaf Jo 91dnod 5] AP JOJ s[aqe|
SN PHos A doy ay Jo duo
u3q sey WO ‘DED uns W
-w32408 oy Supnpur ‘oipes uelp

. “BUED) JO UBIDIAA B 'SNOJEW [[2YNIN

Aq uny -oisny Atppiop/exouy
PISEQ-O] VIUBS DU SE S[qR] [R0]
M JO [YSSDIINS A[UIIAWW0d put
PAYSHIGEISD Is0W A Aquqosd

adosng pur epeur;)
01 'SIAPIOY YY) JOAQ Pur SNEIS
ap ssoide sopes pue aduerdadde
peasdsopim poured Buiaey Joj N0
puwis.sjaqe] Jo81e] In0j Ing "SeX3Y,
put BUOZIY JO SAIOYS Y1 puoday
INTEW B PUNOJ UDAD DATY DWOS
pue ‘sisige 28y MON pue Yood
“edsyy Teao] 2anpoad o1 padsowd
aAry spoqe] [rEws Auew ‘duns 2
o1, Ansnpuj ssnpy paseunop-juerd
o Ut Syfew 1w unew e O
X2 MON Ut 210y paseq sorueduwod
pJonas ‘s1oimBuos uedq eueg
01 soum eI0y asapeSoudg
woy ‘zzel PoOWs 03 $IAED
Uy siuowpadxs dluos wos

F s a

_ Ll
JISNW 10

SSANISNG dHL

.....ﬁﬂ © MOXD

N % 6846L-
9661 TIHdY

000°0E  ¥Y3A/S3WIL-TY
WN ‘3ney3nensv

SANIASSOYD




e st 6

NONSEQUITUR FOUNDATION (PO Box 344, Albuquerque, New Mexico
87103, USA) Home to the Aerial CD journal and What Next label. They also
promote new music concerts. Forthcoming releases will feature Jerry Hunt,
Gamelan Pacifica and Tom Guralnick, plus the long-awaited Aerial 6. Their last
mail-order catalogue supplement included music by Harry Partch, Jeff Greinke,
Lou Harrison, James Tenney and others: minimalism, environmental sound, just
intonation, improvisation, radio drama and related books and art.
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NONSEQUITUR / WHAT NEXT (P.O. Box 2638,
Santa Fe, NM, 87504). Four recent releases include
the newest volume of the aerial: a journal in sound,
featuring works from two Minnesota composers, Erik
Belgum and Leif Brush, as well as new works from
Patsy Rahn, N. Sean William, Brenda Hutchinson, and
a host of others. On Border Music, Peter Garland is
presented through a diverse collection of works drawn
from sources similar to those of his mentors Lou
Harrison and Harold Budd. Alison Knowles has a new
collection of works, Frijoles Canyon, which is again
centered where the title suggests. I'm very pleased to
see this label's commitment (as with DIFFUSION) to
encourage a more regional mindset, or as producer
Steve Peters writes: "...one way to gain support and
understanding for this work from the country as a
whole is to make it available to people who don't live
in New York or San Francisco." The other disc, Come
Night from Loren Mazzacane & Suzanne Langille,
might lean in a different direction than the others
mentioned, but this commitment to a variety of works
is what keeps these releases fresh and always of
interest.
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De muziekbloden \
grafis cd kiigt, zijn in; moar van.
een periodiek dat een ediS,
hadden we nog niet gehoord _
Toch besioat het, Hat heet ‘The |
Aerial -a journal in sound’ en én
van de edifies heb & op de
laseriafel liggen.

Het bevat muziek van
geluidsartieste en interactieve
inskallatiebouwster Brenda
Hutchinson [een verwerking van
de Indonesische varkensioep
‘Eeayah’; gewoon een parelije
voor de zwijnen); Peter van Riper
die met Zn compositie 'Hear' de
fysische ruimte die door muziek
geschapen word! afiast; de
schrijver en stemperformer Erlk
Belgum (met-een stk dat zoskt
naar de {anti-jauloriiaire kracht van
xaol]; de vocale componisian Anne
Homler en Steve Mashier {met
‘Siren’; een onderwalergedicht);
Joseph Weber (me! een stuk dat

oofbn ieeen}"*

“en sote!ﬁet' wereldmuz:ek dus') da :
mulhmednspeaobste Elodie lauter.
o en de vocale impfowsatonste Elise
~ Kerami. . :
lekanije abonne(en op The Aerial -

door beldling van $55 [edversie}
of $40 {K7~ersie) {port
inbegrepen) d.m.v. het opzenden
van cash, cheque of visar
koarnummer + vervaldatum +
handtekening op volgend adres:
The Aerid C/A Nonsequiiur,
P.O.Box 2638, Santa Fe, NM,
87504 USA.

Als ik het goed heb moet je dan
een viertal nummers van de
periodiek in de bus krijgen met
muzlek van bij voorkeur viouwelijke
jonge componisten, vooral uit
culturaekperifera gebleden. Tot uw
dienst.

13 Mach
The Aerldl (AER 1991/4)
GRAFFITI JUNI %3
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En la ciudad de Alburquerque,
en el estado de Nuevo Mejico,
opera la fundacion Nonsequitur.
fundada en 1989 por Steve Peters
como una organizacion no
lucrativa dedicada a la
documentacion,  publicacion  y
divulgacion del arte sonoro.

Nonsequitur funciona como
plataforma de dos proyectos: The
Aerial y What Next? Recordings.
El primero de ellos presentado
como una revista sonora que
ofrece en cada nimero una
compilacion internacional en la
que son tratados aspectos de la
misica experimental, arte sonoro y
el lenguaje, estableciendo una
interconexion  artistica  entre
artistas alrededor del mundo. Cada
volumen contiene un completisimo
libreto informativo que incluye los

¢ What Next? Recordings es el
sello en el cual se recogen
grabaciones de artistas o grupos
por separado y recopilaciones
temiticas especificas. El volumen
1 de dicha coleccidn “Soundviens:
Sources” redne intervenciones de

artistas que interpretan
instrumentos inventados,
instalaciones  sonoras y  del
entorno,  sistemas  interactivos,

ecologia sonora, entrevistas y
otros. en una - recopilacién
internacional de 39 artistas que
incluyen a Annea Lockwood,
Hildegard ~ Westerkamp,  Bill
Fontana, David Behrman y George
Lewis, Gordon Monahan,
Charlemagne  Palestine, Ellen
Fullman y otros.

En el volumen 2, “Exquisite
corpses from P5 122, 30 misicos

surrealista: David Watson, Judy
Dunaway, Anthony Coleman, Sue
Ann Harkey, Chris Cochrane, Ikue
Mori, Zeena Parkins, Catherine
Jauniaux... y colaboraciones via
telefénica de Steve Peters, Fred
Lomberg-Holm, Will Sternberg,
Bruno Meiller entre otros.

“Audio Alchemy : The cassette
mythas compilation”(WN 06). Una
compilacién que reiine una seric de
artistas que habitualmente utilizan
este soporte como herramienta de
exploracién y documentacion en sus
obras (sonidos no arménicos,
grabaciones del paisaje sonoro,
improvisacion, radio-ane), Jim
Steele, Daniel Johnston, John
Wiggins, Frederick Lomberg-Holm,
Philip Perkins, Gregory Whitehead
y otros,

Steve Peters selecciona con un

contactos
artistas.
voliimenes hasta el momento.

sonido y lenguaje

rimental:
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DEEP LISTENING BAND - Troglodites
Delight (WN 03). Una larga y estimulante
improvisacion grabada en el interior de una cueva
donde el propio espacio acustico es alterado por
las reverberaciones esculpidas por la piedra
granitica. Contraste. de luz y sombras. La caida
del agua interminable que crea un clima minimal
como la esencia de Ja misma naturaleza.

Pauline Oliveros en el acordedn, Stuart
Dempster al trombén y didgeridoo, ademas de
Panaiotis a la voz, se juntan a Julie Lyon Balliett
(voz) y Fritz Hanler (percusion),

LOREN MAZZACANE & SUZANNE
LANGILLE - Come night (WNO04). Segin
Loren Mazzacane “toda composicion en el
mundo es improvisacién”. Se identifica con la
improvisacién que no es méas que la composicién
realizada en un momento  determinado,
Mazzacane parte del blues influenciado por
Robert Johnson Lester Young o Miles Davis. A
través de su guitarra Fender Stratocaster realiza
en este trabajo una serie de intensas
improvisaciones interpretando un blues libre en
donde las baladas vocalizadas por Suzanne
Longille afiaden un aire cautivador. La aportacién
de misicos como George Cartwright al saxo
tenor y Brian Johnson en la percusion, aportan
una dosis de frescura y acentian el espiritu de!
blues.

MALCOM GOLDSTEIN - Sounding the
new violin (WNO05). Uno de los grandes
improvisadores con cuyo instrumento estd
constantemente explorando nuevas posibilidades
en el dominio tonal y arménico. Aqui interpreta
composiciones escritas por John Cage, Pauline
Oliveros, Omette Coleman, Philip. Corner y
James Tenney adoptando las  diversas
sonoridades musicales al violin. El propio
Goldstein rinde homenaje a Morton Feldman con
una pieza de su autoria, “Sounding the Fragility
of Line”.

ALISON KNOWLES - Frijoles Canyon
(WN 07). Alison Knowles est4 considerada una

margen [#12] 14

improvisacion
neoyorquina trabajan
“cadaver exquisito”

quitur

sobre el obras que

catalogo de edicién.

de las figuras importantes del movimiento
Fluxus. “Frijoles Canyon” es una larga pieza que
se encuadra dentro del término arte sonoro, esta
realizada basdndose en textos y grabaciones del
entorno sonoro en de las montafias rocosas en
Canada, la ciudad de Nueva York, el pueblo de
Cochiti, el santuario de Climayo, ¢l monte Elk, el
caiion de Frijoles o el penal de la Ponderosa en
Nuevo Mexico.

PETER GARLAND - Border music (WN
08). Peter Garland es un estudioso de las masicas
nativas e hispénicas de América del Norte y de
Centro América. En este disco nos ofrece piezas
para arpa, violin y percusion, influido por el
folklore de los indios Yaqui mexicanos (“Old
man of the fiesta”) y los indios nez en “Three
Songs of mad coyote” interpretado por el grupo
de percusion de la Universidad de México,

DAVID DUNN - Angels & Insects (WN 09).
Dos piezas de cardcter minimal y repetitivo.
“Tabul Angelorum Bonorum 49” es una suite
para voces procesadas mediante el ordenador
inspiradas en los trabajos de John Dee,
matemdtico y astrélogo de la época isabelina que
vivié una apasionada obsesion por los angeles
enumerdndolos y dando nombres a cada uno en
una lengua esotérica, el inoquiano, que el autor
reproduce en el lenguaje igualmente esotérico de
la informética musical.

Por su parte, “Chaos and the Emergente
Mind of the Pond” es una grabacién de paisaje
sonoro en la que los protagonistas son los sonidos
de insectos, reproducidos tal y como fueron
captados, algunos de ellos son secuenciados
atrasando la velocidad sin llegar a recurir al
tratamiento y alteracion de sonidos habituales en
la misica concreta.

ANNEA LOCKWOOD - Thousand year
dreaming (WN 10). Esta obra supuso el regreso
de Annea Lockwood a la partitura escrita después
de una serie de discos en la que recurri6 al paisaje
sonoro. Texturas sonoras de juegos timbricos que
crean una musica densa y orginica donde lo

gusto refinado y gran esmero las
englosan su vasto



arcaico se funde con lo contempordneo. Los
instrumentistas multiplican sus facetas. asi Art
Baron y Pcter Zummo. de tocar trombones, se
afladen a John Gibson y John Snydere formando
un cuarteto  de didgeridoos que  suenan
monofonicamente en un estado salvaje donde la
melodia no es importante.

IKUE MORI & TENKO - Death Praxis
(WN 11). La voz de Tenko v la caja de ritmos de
lkue Mori nos ofrecen musica organica donde se
funden cancién e unprovisacion. Expresividad
vocal junto a la innovacion de los ritmos
programados. La tradicion oriental con dosis
occidentales. :

JIN HlI KIM - Kowmwnguitar (WN 12}
Conpositora virtuosa en el manejo del Komunge.
Esta citara de origen coreano dispone de seis
cuerdas que se puntean con un palillo de madera.
En esta grabacion, Jin Hi Kim enfrenta las
sonoridades  acusticas  de  un  instrumento
tradicional coreano con la estridencias v fraseos
de las guitarras tocadas por improvisadores como
Elliott  Sahwp. Derek Bailey. Henry Kaiser.
Fugene Chadborne, Hans Reichel y David First.

JERRY HUNT - Haramand plane (WN
13). Compositor américano del area de Texas
pionero en la denominada “live clectronics™ ¢
influenciado por diversas tradiciones esotéricas »
magicas. Su musica resulta misteriosa. bella 1
casi completamente imposible de describir. Algo
asi como ¢l equivalente musical de ia
radioestesia. Ires nexos de traduccion para
electronica interactiva v material variado de este
tejano inescrutable fallecido en 1995,

GAMELAN PACIFICA - Trance gong
(WN 16). Las formaciones orquestales inspiradas
en la musica de gamelan de Bali y Java tienen
aqui gran relieve. Se trata de un grupo de Seatle
interpretando instrumentos de timbre complejo v
melodico  que requieren de un  destacado
virtuosismo. Entre cstos destacan los metalofonos
de bronce de gongs abombados. Gamelan
Pacifica es un proyecto del compositor Jarrad
Powell que se mueve con gran soltura en el
campo de la nueva misica experimental
norteaméricana asi como en el area de la musica
tradicional indonesia. Este trabajo es una buena
muestra de adaptaciones de piezas tradicionales y
de cardcter contemporaneo como la que se hace
de ~In a landscape™ de John Cage.

TOM GURALNICK - Broken dances for
muted pieces (WN 17). Piezas improvisadas para
saxos soprano y tenor amplificados con un
despliegue de aparatos electronicos. sordinas de
fabricacion casera ¢ instrumentos de viento
hibridos fabricados a partir de instrumentos
transformados y  objetos  encontrados  en
aimacenes de  ferreteria. Al explorar las
posibilidades sonoras de estos instrumentos. el
aprendizaje de Guralnick evoluciona en un rico
arsenal electrénico de bucles y muestras de su
propia interpretacion.

TELJ ITO - Meshes (WN 20). Teiji Ito,
nacido en Tokio en 1935. pertenecié a una
familia de artistas relacionados con {a masica vy la
danza. A la edad de seis afios emigré a Estados
Unidos con su familia y muy pronto debutd en
los escenarios tocando los tambores en un
concierto de danzas japonesa y coreana con Su
madre en el Musco de Historia Natural en N.
York. Posteriormente. estudia clarinete v guitarra
empezando asimismo a interesarse en la musica
de otras culturas, especialmente las musicas de
percusion de Asia, Africa y del Caribe. En 1953
estudio percusion en Haiti y amplia sus
conocimientos musicales abarcando areas como
el jazz, el blues vy el flamenco.

Todo este eclecticismo fjunto a su grap

v

dominio de las técnicas instrumentales, le da un
aire colorista a su paleta sonora, anticipando
algunas tendencias quc después se dieron en la
musica contempordnea. Su faceta compositiva
comienza a la edad de 17 afios cuando es invitado
a realizar la musica de la pelicula “The Very Eye
of Night”, siete afios mas tarde compone la
musica para otra de las peliculas de Mya Desen
“Meshes of the Afternoon”. En estas dos piezas
se fusionan las formas musicales de Occidente y
Oriente. aunque la estructura es puramente
oriental.

Instrumentos como ¢l Sho (organo de boca
japonés). el Koto(citara japonesa ). el Hichirki
(oboe japonés), voz. campana. percusiones. Asi
como metaloéfonos de bronce indonesios con el
clarinete. flauta y guitarra acistica occidentales.

El valor v el testimonio de las tres piezas
incluidas en “Meshes™ hacen que nos percatemos
de este innovador compositor japonés que realzd
el gusto por las musicas del mundo.

ANNEA LOCKWOOD - The Glass World
(WN 21). Desde hace algunos afios Annea
Lockwood es conocida por su investigacion y
exploracion de sonidos acusticos naturales
teniendo en A sound Map of the Hudson River”
(Lovely music) su ejemplo mds notorio.

“The Glass world™ fue concebida en 1966
como un concierto de dos horas bajo el nombre
de “The Glass concert™. Editado originalmente en
1970 por el selio inglés Tangent Records, “The
Glass World™ es una exhaustiva v minuciosa
exploraciéon dentro de.la amplia variedad de
complejos sonidos que se pueden realizar con el
agua. utilizando todo tipo de objetos sonoros que
podamos imaginar.

JEFFREY KRIEGER - AC / DC / VC
(WN 22). Una seleccion de trabajos realizados
con el aporte instrumental de cello v electrdnica.
Sarah Hopkins (“Cello Chi™). Alvin Lucier
(“Indian Summer™) Kaija Saariaho ("Petals™), N.
Sean William ("Come window gold’s coming)
Ronald Halier (Vitt).

Direccion en Internet:

http://www.noensequitur.org

Radius es una serie incluida dentro de la
etiqueta ; What Next? que se dedica a la creacion
radiofénica. Radius selecciona obras de caracter
radiofonico que divulgan a artistas sonoros que
recurren a las narraciones. ¢l collage. el reciclaje
sonoro y al humor para desafiar. subvertir o
sobrepasar las condiciones del medio radio y lo
que esperamos de €l

Radius Vol 1 - New American Radio (WN
13). Los dos primeros volimenes de la serie
ofrecen una seleccion de artistas que han grabado
obras para el espacio ¢n las ondas New American
Radio. una serie de programas que desde 1986
dirige Helen Thorington, una de las responsabies
de la emisora “New Radio and Performing Arts”,
un organismo independiente no lucrativo
instalado en la ciudad de Nueva York.

Sheila Davies es una escritora californiana
cuya obra “What is the Matter in Amy Glennon”
supone su debut para el medio radio. En ella nos
ofrece una narrativa de radio-drama muy similar
a una opera en la que los personajes centrales y el
coro crean toda una materia sonora en la que

interligan elementos de conocimiento cientifico-

con la mitologia de lo cotidiano.

Por otra parte, Helen Thorington
compositora, artista sonora y radiofénica en
“Partial Perceptions™ se plantea, en colaboracion
con la voz de Shelley Hirsch y los instrumentos
de viento tocados por Joseph Celli (instrumentos
de doble lengleta). su desarrollo en distintos
espacios. Un juego de espacios y de tiempos que

marcien (#1401 1 S

Helen Thorington desarrolla en donde los
espacios  se  reestructuran se  connectan
parcialmente y sc  desarrollan  diversas
transformaciones que van poco a poco
disolviendo barreras entre naturaleza, maquina y
ser humano.

Terry Allen, por su lado, nos ofrece un
sombrio e irénico retrato de América. “Blecder”
es una ficcion autobiografica en la que el
fundamentalismo  religioso,  ias  bandas
organizadas. las epidemias de transmision sexual
y el terror e inseguridad ciudadana son el
argumento de movimiento de la obra. Artista
plastico, videoartista y autor de canciones
country con una desconcertante  tdnica
vanguardista, se hace acompafiar por el grupo
Panhandle Mystery Band, reinventando el folk
norteamericano.

El volumen 2 (WN 14) de la serie esta
ocupado por otros tres audio artistas americanos :
Jacki Apple es una artista multimedia y escritora
de Los Angeles que desarrolla su actividad
artistica en el experimentalismo linguistico y en
la creacion de paisajes sonoros. En “Voices in the
Dark™ utiliza sampler v disefios sonoros diversos
en upa composicion en la que se plantean
fragmentos de musica instrumental de Ruben
Garcia. musica vocal de David Moss, Anna
Homler y musica adicional de Bernard Hall y
Greg Johnson.

Donald Swearingen, compositor de musica
vocal y electronica residente en la ciudad de San
Francisco, realiza en “Salvation at 1 AM” un
montaje radiofénico que toma como base el
“zapping~ televisivo recuriendo a seleccionar
diversos fragmentos de sonidos de ofertas a las
que podemos acceder a través de este medio.

Gregory  Whitehead. especialista  en
telecomunicaciones con intensa dedicacion al
radio arte, co-autor con Douglas Khan. del
ensayo “Wireless Imagination: Sound Radio and
the Avant Garde”. En “Pressures of the
Unspeakable™. Whitehead desarrollo esta pieza
basandose ¢n lo que ocurre cuando uno analiza el
grito, no superficialmente sino con mas
profundidad, en lo que puede suponer como un
paisaje también psicologico de la persona.

En los volumenes 3 y 4 de la serie Radius nos
encontramos una seleccion de artistas que
trabajan en el lenguaje del radio artc en diversas
ciudades de Canada. El volumen 3 se abre con
Kathy Kennedy artista sonora residente en la
ciudad de Montreal donde trabaja en el campo de
la misica electroactistica en conjuncion con otras
formas de arte. Ella se formé como artista visual
y posteriormente como cantante clasica. * Taking
Steps™ (1993) fue compuesto y producido en el
Centro Banff para las Artes. Se tomd material
vocal de varias entrevistas de narraciones
individuales de persecuciones en el metro. Otros
sonidos son grabaciones sampleadas del metro,
pasos y cajas de ritmo.

Chantal Dumas es un artista sonoro que
trabaja en el medio radio en la ciudad de
Montreal desarrollando sus facetas creativas
también en el radio periodismo. “Le Spectacle
des habile(i)tés” (1994), fue compuesto y
producido por Chantal Dumas en el estudio
GMEM de Marsella, Agradece a Christian Colon
todas las facilidades y el acceso para utilizar el
material sonoro de su discoteca.

La pieza estd dedicada a las aventuras de
Claude, Christian y Patrick. Es un ¢uento en
forma de mosaico tragico que tom¢ forma a partir
de escenas de la vida real.

Rogelio PEREIRA
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The Nonsequitur Foundation was founded in 1989 as a non-
profit, musician-run organization, devoted to the documentation,
publication, and distribution of experimental music, sound and

Alison Knowles

Frijoles Canyon

language. Their very large office/gallery, in downtown Albuquerque,
is stocked with over one hundred cassettes and CD's and twenty or so
books, sitting on the long counter along the back, while in the front
there is only a couch and a table surrounded by lots of empty wall
space reserved for a visual show. I (being well known as one of great
knowledge 1n this area of recording) was able to interview one of the
founders, Steve Peters. | made an immediate impression...

ML: Uh, nonsecular music, does that mean it is or isn't religious?
Steve: (Laughing) No, you've got it mixed up. This is
NONSEQUITUR music. It's completely different. Basically, an
artist/composer takes two unrelated things (from sound, music, text,
language) and puts them together in a semlble nonsense” way.
ML: Ah, experimental music.

Steve: Experimental music is the usual way of categonzing what
we publish and distribute. To the far right are contemporary
classical composers, who actually write for other people to play,
like Annea Lockwood and Peter Garland. To the far left ... David
Dunn.

ML: How did you get involved in doing this?

Steve: Jonathan Scheuer, my New York based partner, and I
founded Nonsequitur when we realized there were certain sound
artists doing interesting work and making a career out of it in Japan
and Europe, but not in the U.S. There are other labels working with
a certain group of friends, but there was so much going on, a lot of
artists were falling through the cracks. We decided to try to catch
those people. Our editorial goal is to include lesser known artists,
less fashionable artists, and people who don't live in the major
cultura] centers. It is important that people have the opportunity to

participate, instead of just being consumers.

ML: What is your personal background?

Steve: 1 was raised in Southern California. 1 liked the punk
rock/rocky music sound and I played various instruments, although
I was not great on any one of them. I attended Evergreen State
College, in Olympia, Washington, an experimental school and my
classes were music related. 1 became interested in experimental
music through Brian Eno and John Cage. While there I wrote for
OP, worked for a college radio station, and later in New York,
(1983-1988) for New Music Distribution. I moved to New Mexico
in 1988 and the Nonsequitur Foundation is my full-time job now. I
have always been involved in the independent music scene, playing
by myself or with other musicians.

ML: What about Albuquerque's music scene?

Steve: | strongly believe in supporting the regional/local scene. I do
g0 out to see groups I'm interested in, but I would like to make a
bigger effort, or find the energy, to see more.

ML: Have you recently performed?

Steve: Yes, at Harwood Center I performed solo with amplified
natural and found objects. I filled the walls of a latge room with tree
branches, dned leaves were on the floor, and the room was lit with a
dark blue hight. I played four hours nonstop, while people walked
through the gallery. Some stayed a few minutes, others stayed thirty
minutes or more. A few people actually laid on the floor amongst
the leaves and crunched them up, creating even more sound.

ML: The Nonsequitur Foundation operates two different divisions,
The Aerial and ; What Next? What is the difference? )
Steve: The Aerial is an on-going series of compilations that I edit
together. They are usually without a main theme, but the pieces
kind of flow together. So far there are five cassettes/CDs out.
Number six is now being printed and should be available soon.
¢ What Next? is the label that we do covering one individual artist's
work. A very specific compilation.,

ML: Where do you find the artists? .

Steve: The recording artist provides us ‘with their finished tape, .

usually done in a home studio or on location.

ML: Each of The Aerials come with a complete booklet detailing
the artists and their works. On the back you have printed "The
Aerial welcomes contributions of recorded music, language and
audio art in experimental, traditional and homegrown idioms,
including quality field recordings of indigenous/hybrid music and
oral literature of all styles and nationalities. Contributors are paid on
a per minute basis. Priority will be given to un-excerpted works
under ten minutes long, which are not currently available or pending
release elsewhere. We especially want to hear from women and
other under-represented people, Send completed works on & high
quality cassette (master dubs will be requested upon acceptance).”
Do you receive many submissions?

Steve: I have a pile of cassettes to listen to on an on-going basis.
Many are rejected. 1 usually love thirty percent of what is published
on the compilations, the rest are what other people like. I only
publish work that I believe in.

ML.: Do you find what you publish very marketable?

Steve: One half of our market is mail order the other half is to
distributors. It is finding the people who are interested and getting
the product into their hands. It's always a struggle.

ML: Are you satisfied with what you have accomplished so far?
Have you met your own editorial goals?

Steve: I never really imagined what it would tum out to be. I am
happier when the company turns out to be self supporting. Some
years it is, some it isn't. I believe we have accomplished our goals in
publishing music we believe in and music no one else ‘will put out. I
am satisfied with the tevel of production. I wish distribution was
easier, but 1 have faced the fact that only so many people are
interested and one must wait for them to find you. I really wish we
had more money to pay the artists, but they seem generally happy
that anyone is interested in their stuff and our reputation is good
worldwide, which makes up for the small amount of money.
Nonsequitur is fairly well respected and acknowledged.
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Nonsequitur, Inc. [PO Box 344, Albuguerque, New Mexico 87103 USA]
Probably the best label of new music in the US now - featuring all of their
releases, books, and other items of interest as well.



Dall’altra parte del continente troviamo inve-
ce la Nonsequitur Foundation di Albuquerque. le cui
ramificazioni What Next? ¢ The Aerial hanno recente-
mente prodotto alcuni interessanti lavori. Per la What
Next?: Haramand Plane del gia® citato Jerry Hunt (forse
la sua opera piu accessibile) e Trance Gong di Gamelan
Pacifica. ensemble di Seattle guidato da Jarrad Powell
(¢gia’ nel Bay Area New Gamelan). specializzato in musi-
ca contemporanea per gamelan o strumentazioni affini.
Contemporanea ['uscita di Aerial #6. ennesimo volume
della “rivista sonora” ideata da Steve Peters. che contie-
ne. fra le altre cose. brani di Mary Jane Leach. Frances
White, Robert Carl, Hal Rammel.



The Nonsequitur Foundatior
hits on a musical idea forum

By JAMIE ALLEN

here is. in Santa Fe. an

entity called the Non-

sequitur Foundation. It

is not a symposium of

philosophers: it does
not promote the cause of surreal-
ism (aithough it does have tenden-
cies in this direction); and it is not
an obscure literary society dedi-
cated to the writings of Ogden
Nash.

it is a record company.

The brainchild of Santa Fean
Steven Peters and New Yorker
Jonathan Scheuer, Nonsequitur
seeks to give serious, underack-
nowledged composers an appreci-
ative audience in this country
while time expanding accepted
definitions of music.

Soon {late March or early April)
the third issue of their innovative
journal, called The Aerial, will hit
the market. This journal takes the
form of CDs or cassettes, with
creative and informative liner
notes on each piece and compos-
er.

The first of these “journals in
sound” was released in the winter
of 1990 and featured such works
as qgereraq; our breath as bones,
by Malcolm Goldstein (a compos-
er and improvisational genius on
the violin who has been active
since the Sixties); Murdoch and
the Sufi, by Richard Kostelanetz
(an author of countless
of fiction, criticism and cultural
history focusing on contemporary
musical expression); and Burial
Song, by Floating Concrete Oc-
topus (an intermedia performance
group that integrates ideas, images
and objects with music, language

‘and action).

Peters’ decisions about whose
music ends up on The Aerial rely
more on the artist's dedication to
his art than on his own sense of
aesthetics.

“f want a sign that the people
who are doing it really care about
it.” he said during a recent
interview in his Santa Fe home,
which also serves as Nonsequitur's
corporate headquarters.

New Mexican composers are
well represented in The Aerial.
Chris Shultis, the director of the
famed UNM Percussion Ensemble;
David Dunn, Santa Fe's resident
expert on bioaccoustical phenom-
ena: and saxophone wizard Tom

Guralnick from Albuquerque have
all had pieces featured on the
musical journal.

“I'm really big on regionalism
and getting away from this ‘New
York is the center of the universe’
kind of mentality,” said Peters. “1
think that there’s all these interest-
ing peopie here and | want to
have thess be on The Aerial at one
time or another.

“} also dom’t want to ever have
anybody on it twice. | figure that
there's pienty of people doing

Compoau Peters at the multi-track mixing board

¢I'm really Blgon
regionalism and get-
ting away from this
‘New York is the
center of the uni-
verse’ kind of men-
tality. I think that
there’s all these in-
teresting people ~ -
here and I want to
have them be on
“The Aerial’....?
—Steven Peters -

|
interesting things that I don't need
to repeat.

“That makes it harder for me,
but | just feel that with similar
projects it aiways tends to be the
same group of friends over and
over, and there's a lot happening
outside of my circle of friends.” .

The germination of what is now

" The Aerial began with an idea of

Scheuer's to produce a radio
program 1o be distributed on CD,
instead of on 1ape or via sateflite.
But Peters was afraid that this
was an interesting idea that would

very quickly become dead in the
water.

“] think that a problem with
radio is that peopie only play wh:
they like and they feel that if the:
don't like something they can't
play it,” Peters said. “That's just s
silly. You have an obligation to th
audience to turn them on to thing
that they might like.” :

Peters' alternative proposal of
issuing a CD that came out three
times a year, servicing an interna
tional mail-order audience of new
music lovers, met with a great
response from his partner, and
The Aerial was born.

Besides being dedicated to liv-
ing composers, Peters also feels a
need to bring to the fore substan-
tial composers from the early par
of this century that have failed to
gain recognition for one reason o
another. -

Sadly, the reason for their
obscurity was often simply be-
cause they were women. Such is.
the case with Johanna Beyer, wh«
will be featured on Aerial No. 3.

:
é
2
|
:
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to put all of this new stuff in an
historical perspective,” Beyer said.
“I've been accused of catering to
old (fogies), but 1 feel like | want

to have some of those people on
here because the avant-garde has
a history — a recent history and a
distant history — and | want to be
able to tie all of that together.

“Everybody wants to think that
whatever they're doing now is
new and that they just made it up
and that's just not true.”

Peters' initial search for material
for The Aerial began by contact-
ing artists with whom he was
familiar through his work as a
performer and radio producer in
Olympia, Wash., as well as
through his various jobs with New
Music Distributors and WFMU in
New York, and Ear magazine.

“Mostly it was just from people
that | had known one way or
another or just whose work | had
always liked — trying to concen-
trate on people who seem to have
been working diligently and hard
for a long time without a lot of
recognition, especially in terms of
available recordings,” he said.

“A lot of these people have
recordings available in Europe or
Japan or wherevever, but it just
seems like a crime that there is
nothing of theirs in their own
country.”

But now the search is tireless,
and daily exposes him to many
artists with whom he is wholly
unfamiliar.

At the end of each Aerial Peters
sends out a call for submissions.
welcoming “contributions of
recorded music, language and
audio art in experimental, tradi-
tional and homegrown idioms,
including high-quality field record-
ings of indigenous/hybrid musics
and oral literature of all styles and
nationalities.”

“This is the first job I've ever
had that I really enjoved,” says
Peters. "I don't wake up and say.
‘Oh, I've got to go to work.’ It's sort
of a natural thing to do.”

Peters, who graduated from the

progressively oriented Evergreen
Coliege in Olympia, Wash.,
doesn't come from a particularly
musical family (with the possible
exception of his grandfather, who
made something of a name for
himself on the West Coast as the
leader of a big band in the "40s).

But soon after his obligatory
stint in garage bands in high
school, he was introduced to
Brian Eno.

Eno's influence was deep, and
pointed Peters in the direction of
free improvisation and the avant-
garde. His feelings toward music
have since become increasingly
inclusive.

“If somebody does something
and they tell me that it's music
than I believe that it's music,” he
said. “Sometimes peopie will even
do things that they don't think are
music that | think are music.

“That doesn’t necessarily mean
that | like them, and 1 don't
necessarily love everything that
goes on The Aerial. | don't feel like
I need to love everything on there,
as long as as | can feel like ‘l know
somebody who would appreciate
this." I don't think it's that import-
ant for me to love them.” *

Far from filling the Hollywood
image of what a record producer
is, Peters’ approach reminds one
of the words of Robert Henri, the
turn-of-the-century American art
theorist:

“When the artist is alive in any
person, whatever his kind of work
may be, he becomes an inventive,
searching, daring, self-exposing
creature. He becomes interesting
to other people. He disturbs,
upsets, enlightens, and he opens
ways for a better understanding.
Where those who are not artists
are trying to close the book, he
opens it, shows there are still more

pages possible.”



The Aeria

Les compilations. quel que soit leur format,
ont 'avantage de faire découvrir des nou-
veaux musiciens. Cependant. depuis quelques
années. on sent un certain essoufflement. non
pas en quantité mais en qualité. En effet, on
retrouve Top souvent les mémes participants,
beaucoup de musiques ne sont pas réellement
abouties des bouches-trous). trop de choses
identiques ou l'inverse. on passe du coq a
F'dne. Bref. un manque d'unité et de qualité (il
y a évidemment et heureusement de trés
bonnes compilations, ceci est juste la maduc-
tion d’un état général).
Dans cette situation de stagnation, la compila-
tion THE AERIAL, “a journal in sound”, appor-
te un nouveau souffle. Chaque volume nous
it découvrir de nombreux musiciens de
sCénes” musicales différentes et des
démarches variées qui se marient parfaite-
ment. Chaque compilation (CD et casserte) est
accompagnée d'un livret magnifique. trés
belle mise en page et une information com-
pléte sur chaque participant.

A T'origine. Jonathan Scheuer et Steve Peters
avaient ‘e orojet de distribuer un programme
pour les radios. Aprés réflexion. ils se décide-
rent pour ‘a formuie d'un journal CD qui sorti-
© rait plusieurs fois par an. THE AERIAL est donc
congu comme un programme radio mais sans
annonces. Toutes les informations concernant
les artistes sont dans le livret. £t pour conser-
ver leur idée originelle, ils consacrent 200
copies de chaque volume pour les radios. Cer-
taines diffusent le CD en entier comme un
pregramme compiet.
“Notre but est de présenter un large apercu
des musiques expérimentales que nous esti-
mons mai représentées par les autres labels
ou sur ‘es adios. En général nous essayons de
nous concentrer sur des travaux qui devraient,
selon nous. avoir une audience mais qui ne
sont pas assez “dans le vent” pour recevoir
* grance attention.”
« N’y a pas de themes ou de sujet principal
autour de chaque volume, Steve Peters déteste
cela. “Sur des compilations & théemes. tout se
ressembie. que des musiques pour violoncelle

ou pour guitare ou n'importe quoi d'autres.
Cela ne m'intéresse pas. Ce que 'essaye de
faire, c'est de choisir des pidces qui vont bien
ensemble sans wop se ressembler. Elles ont
peut-étre un feeling ou un mode de fonction-
nement identique mais elles doivent étre dif-
férentes musica:ement. Généralement, je
commence un voiume avec des piéces que je
veux viaiment ut ser puis je compléte avec
d’'autres. La piusart des musiques, je les
demande. Je contacte des gens que je connais
ou dont j'admire ‘e travail et ils menvoient
des choses. D'aures choses m’arrivent de
gens que je ne connais pas. Nous n'utilisons
pas de musiques déja publiées et nous
essayons de limiter chaque piéce & 10 minutes
maximum.”

Pour chaque voiume, Steve Peters s'impose
des régles: 50% ce femmes (C'est la régle la
plus importante pour lui}, au moins un artiste
de sa région. pas ~op d'artistes de New-York
ou de grandes viies culturelles, au moins un
artiste non américain. pas trop d'amis person-
nels. une bonne moyenne d'artistes reconnus
et inconnus. ure représentation la plus
exhaustive poss.z e des différentes scenes
musicales icomme nar exempie 'improvisa-
tion free. la music .e assistée par ordinateur. la
creation radiophc~ cue. le circuit casserte. et
méme des gens - académies. etc, des tra-
vaux qu'ils n'aimert pas compiétement mais
dont il reconnait @ qualité et qui s'accordent
bien avec le reste.

“Je ne pense pas <e ce soit capital que | aime
chaque piéce de THE AERIAL. mais elles doi-
vent se compléter et remoigner d'un certain
engagement de ['arTiste. J'aime aussi avoir des
musiques inattendues. comme sur THE
AERIAL N°2 ol le duo d'improvisations free,
Trans. joue une chanson plutdt rock. je consi-
dére routes ces choses parce que je com-
prends que j'ai un certain pouvoir en faisant
cela et je ne me sentirais pas a !'aise si je ne
choisissais que d'aorés mes propres goits. Il y
a évidemment des choses que je recois qui
sont horribles ou oas appropriées, et je ne les
utilise pas. Je dois également poser des limites
parce que j'ai déja beaucoup, beaucoup.

beaucoup de choses qui attendent d'étre
publiées.”

Pour faire face a cette mutitude de proposi-
tions et aussi pour réalises d’'autres projets,
Steve Peters et jonathan Scheuer ont créé le
label ;What Next? qui pubiie des musiques de
différents musiciens ou des compilations plus
spécifiques. ]

Entretier avec Steve PETERS.
Propos recueillis par @rome NCETINGER.
Décembre 1991.

THE AERIAL au méme titre que le label ;What
Next? sont des projets de Nonsequitur foun-
dation. une organisation a but non lucratif diri-
gée par Jonathan Scheuer.
Adresse: Nonsequitur. tnc. PO Box 2638,
Santa fe, NM 87504 USA.
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»> DIRECTOR, NONSEQUITUR

Musician Steve Peters heads Nonsequitur (nseq.blogspot.
com), a nonprofit dedicated to experimental music and
sound art. Since moving to the Pacific Northwest from Albu-
querque, New Mexico, in 2004, Peters has worked tirelessly
for countless musicians, artists and poets in an effort to
expand the city’s aural horizons. In March 2007, Peters and
Nonsequitur established a 10-events-per-month concert se-
ries in the Chapel Performance Space at the Good Shepherd
Center in Wallingford, re-invigorating a space that had lain
fallow while Historic Seattle (who renovated the Chapel)
searched for the perfect tenant. TA.

Q. WHAT'S THE BEST THING ABOUT DOING WHAT YOU DO
HERE IN SEATTLE?

A. The best thing is the pool of amazing artists here
that do groundbreaking sound work, no question. |
thought I knew all of them before we started, but since
starting the Chapel series, all of these great musicians
have come out of the woodwork. It's really an example of
“build it and they will come.” We wanted to provide a big,
comfortable space that was easy to find and once we did,
there was suddenly this influx of artists.

Q. COULD YOU DO WHAT YOU DO IN ANOTHER CITY?

A. In Albuguerque the audiences were a lot smaller, but
it was so cheap to live there that a lot of things became
possible. On the other hand, in New Mexico there is no
grant money. There's no Artist Trust, no mayor's fund,
nothing like that. So it's a mixed bag. Seattle is a really
social place. There's a great sense of public life here

and so it was astonishing...that there wasn't a venue for
groups of people to come and hang out and listen to
experimental music in a comfortable space. At the Chapel,
we provide that.

Q. WHAT DO YOU THINK THE SEATTLE ARTS COMMUNITY
NEEDS THE MOST?

A. Good dance [performance] spaces. The loss of Velocity
on Capitol Hiltis going to be a huge blow to the dance com-
munity. In my mind, there's no difference between losing arts
space to real estate prices and losing farm space. it's the
same dilemma, but that's the world we live in here, and un-
less there's the political will to change that mind set, then |
think artists will continue to get priced out of their neighbor-
hoods every five years until there's nowhere left to go.

86 seattle SEPTEMBER 2008
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Top Reasons to Use Your Ears: 1990

Style

* The Non Sequitur Foundation

Joining the ranks of New Albion, New
World, Cuneiform and Lovely Music is a brand
new collective dedicated to giving some of the
most challenging musical thinkers an outlet.
If folks like John Cage ever piqued your
interest, or you have ever wondered about the
relationship of pure sound to music, or words
to pure sound, then the non-profit umbrella
collective Non Sequitur is the perfect grist for
your churning mind-mill.



An diesem Abend endlich auch wieder ein Lebenszeiche
Nonsequitur, ein Label betrieben von einem Einzelheinz und
Uberlebenskiinstler aus Abuquerque. 1989 gegrundet, war es die
letzten 2 - 3 Jahre recht ruhig geworden. Das Augenmerk gilt al-
len méglichen experimentellen Musikprojekten, Hauptsache sie
stellen das gewéhnliche Verstandnis von Musik auf den Kopf
oder zumindest in Frage. Alles im Grenzbereich zwischen expe-
rimenteller, improvisierter, teilweise radikal freier Musik und
gewissen Erscheinungsformen von intellektueller Kunsthaftig-
keit. Unter The Aerial erscheint eine Compilation-Ser
einem Stiick von etablierten oder Nachwuchs-Kimnstlern aus aller
Welt, die ein miglichst breites Spektrum abdecken sollen. Unter
dem Label-Etikett What Next? werden die Arbeiten von einzel-
nen Kiinstlern oder Gruppen veroffentlicht (z.B.
Oliveros/Dempster, Malcolm Goldstein, der die Grenzen der
Violine erweitert hat, Pacific Gamelan, ein eigenwilliges Game-
tan Orchester aus Seattle, Jerry Hunt, der Texaner priasentiert
merkwiirdig schone, mysteridse und komplett exzentrische Elek-
tronika oder Annea Lockwood, die den Hérer auf ihrer durch
die Hohlenmalereien von Lascaux (F) inspirierten CD , Thou-
sand Year Dreaming* mittels Didjeridu, Klarinette, Horn, Oboe
und allerlei Schlagwerk auf eine Zeitreise schickt. Komponierte
alchemistische Magie, die sich gegen den modernen digitalen
Hokus Pokus wehrt. Der vor ein paar Jahren noch als Fundgrube
geschitzte Mailorder hat mittlerweile stark abgespeckt und be-
schrankt sich nur noch auf die eigenen Arbeiten. Ich bedanke
mich an dieser Stelle fiir einige tolle Biicher zum Thema, die
Platten von James Tenney, Sue Ann Harkey, Jeff Greinke u.a.,
sowie den NachlaBverkauf des Cold Blue Labels aus L.A..
Nonsequitur

The Aerial/What Next?

PO Box 344 - Albuquerque, NM 87103 1U/SA

Telefon/Fax: 001 - 224 9483

Website: WIVIY, Nonsequitur. org
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serija: nuo Pilletinio karo dainy &i padly rafinuoliausiy Amerikos
modernisty. Visarm $iam sumanmymul vadovavo Herman Krawitz -
Inogus, dvide3imt penkerius metus praleides Metropolitain Opera, dirbes
American Ballet Theatre, désies Yale's Drama School
hrbhlshblmmpuw omahtpﬂeh&q,
- bet bikdas, kaip orgar ymas, kad ji galey
paphmrbbldonmqmﬂwﬂm?omhoummpm
buvo paprasytas vadovauti darbui toliau, Esaugant susiformavusia New
World Records struktirg. ABku, Rockefeller pinigams Hselus. reilalai
kiek smuko, adiau neilgam - kadas po kso, Indmyspolednmn’ﬁmn
vis energingiau i naujus dirbo
neprarasdama kokvbés. *Tai prabangus sumanymzs komlztuop
Herman Krawitz, - nes mes visada iki galo atsiskzilome su autoriais,
Bmokame honorarus bei draudimus. Leidybos norrnos yra tabai auksios
ir atsskaityti nebiaty jmanoma vien tik 8 pardavimo.” Mat firmai vis
dar paviola gauti pinigy # fundatoriy, labdaringy organizacijy.

Aldvaizdu. kad tai ne tudti fodZiai - visi leidiniaj tioai solidirs,
latalogas jrairus. Kiekvienas jradas - tai elitinizi umofai tr arbicijos:
nuo indény navahy dainy iki John Cage ar diiaziniy Buxch Morris
kompozicijy! Kataloge dabar yra daugiau kaip 300 leidiniy, at-
stovaujanéiy beveik visoms Amerikos muzikinio gyvenimo sritims.
“Pinigai, Yinoma. svarbu. tatiau pagrindinis rupestis - muzika. kurig
mes visi nuodirdfizi mylime."

Vis daniau originaliis, kokybe pranokstantys did2igsias firmas,
leidiniai pasirodo profesionaliai vadovaujamose indi firmose. Palygint
mati hankstirs ir mobils indi Gkiai randz sawo vietg divohaikiniame
konkurenciniame, kbai auk$ty techniniy ir estetinfy standarty
pasaulyje. Firmos drasiai daro Bingsnius, sunkiai ir didZiosioms
firmoms. Stai neprikiausoma Gramavision, 1981 m. jradiusi La Monte
Young The Well-Tursed Piano - penkiy su puse valandy trukumés solo
fortepijono darbg, - leido jj La Monte Young prodiusuoti iStisus Sederius
metus, kol gaiy gale pasirode 1987 m. visais jmanomais formatais,
penkiy vienety rinkiniais! Maa 1o, *figakaikis kreditas® muzikos kokybet
igalino Gramarision vadonus Sleisti kitus $o kompozitoriaus kiirinius,
neigi apsvarsiyti galimybes perfeisti ankstesniuosius, jrasytus Sherder
firmoje... Beveik trisdeSimtmetf didliyjy firmy ignoruotas vienas
Iymiausiy kompozitorty, dabar figirruojs indi firmos kataloge!

Nomesuch firma, autonominis vienetzs po Warner Communs-
cations Inc. skethy, seniai kokybe pranokusi sswo globsjus, pristas
pasauliui tokius kirybinius kolektyvus kaip Kronos Quartet ar bestseleriu
tapusias bulgary liaudies daines. Firma isikovojo Wokybés etalono
reputaciiq, sumaniai ir precizificai prodiusuojama Robert Hurwitz, latrio
muzikinis skonis ir prioriletai demonstruoia atviry ir tiesy poditir |
pasauling lultirg. Cia rastme i Sweve Reich, ir Ball gamebans,
pasifymindius vienu bendru briofy, - jie visi suteikia Khausybojui
nuostaby estetinj Sgyvenima,

Giliis ar madiau pastebimi kirybiniai procesai, vyisty metro-
polijose, téra tik siebétojo sugestija, nors juos & tiesiog lengriau pas-
tebeti. bet Lo greifiau kiekybins, o ne kokybinks rodikiis. St
novalorishors déjfomis trykita Sieve Peters ir Jonathan Scheuer
(pastarasis. ber. niujorkietis) atokiame Niu Mechiko valstijos Santa
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Fe mieste 1990-aisiais émesi veildos, griau-
nandios Niujorko visaos centro fraizdi °AJ
manau, kad aplinkui yra kabai daug jdomiy,
kiirybingy imoniy”, kalba Steve Peters. Real
tzuofant firmos steigimo idéiq praverse viskas:
ir atidus med2iagos parinkimo siekis, ikes dar
nuo darbo radijuje, ir platus korespondenty
n.nkhs omrbmsh tikejimas! ﬁmppmt
quitur Pundation - arvira. nuod
ir k3t i ns  ai-
stovaujanti  jrady fimma.  savisias  ideias
eksponuofanti keliy krypdiy leidvbine veikia
Viena jy - audiolurnalo The Aerial keliy nu-
meriy per metus kompaktiniu disku ar
audiokasete leidimas. Kita krypus - platesnes
apimties autoriniy darby pristatymo projekias
?What Next? Abu Sie barai idéjiSkai labai artimi
vienas kitam tiek pasirenkamy autoriy. tick
estetikos atvilgiu. wdiau pirmajame daugiau
akcentuotinas muzikiniy sumanvmy

_ eksperimentiSkumas, autoriams  Emokant

kuklius honorarus. tuo biddu pasidalinant
idejomis. kurios vargu ar galety bt kitur.

"A3 laikausi nuostatos leisti kiekvienam
autoriui pasirodvti tikiai vieng kartg misy lei-
dinivose. Esu tikras, kad aplinkui yra gausybe
iorniy reiskiniy ir kartotis tiesiog néra reikalo.”
Kaip ir kiekvienoje taisvkieje, ip ir &z atsiranda
Simdiy, ne tk pabretiandiy 3ig taisykle, bet
ir leidZiandiy gerokai prapiésti esteting projekio
verte. Dainfausiai >What, Next’ tampa tokdy
Biméiy fanvioia Stal bioakustinty garsy
tyrinétojas David Dunn, pristatytas antrajame
The Aerial, po keleriy mety pasirodo *What
Next? kompaktiniame diske... Steve Peters
vardas jau senial Birikes B draugy ar
paZistamy rato, uiknmuja vis daugiau
dausytojy, o jo d jamy  autoriy
geografija  atsiovauja jau bemal visiems
kontinentams: 7be Aerial 5 jau galima rast
ir The Hafler Trio (Otandija). Savuosius pasi-
rinkimus Steve Peters motyvuoja paprastal:
"..nebitinai viskas, kg leidtame. wri man
patki Taliau leisdarmas vieny ar kity autoriy
turiu Zinoti, kad jo kaZkas tikrai Yauks. Neretaf
assitinka, kad Imonts kalla weikdami Sioje
srityle, negalvoia apie tai kaip apie muzika,
tatiau jei a8 jos ten randw..” Maryt, svarbiausia
Slame darbe yra meilé ir entuziazmas, lydintys
jo darbus: "..dabar atsikelus rvie man
nebereikia disauti: ak, a$ vef turiueiti jdarby...”
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by los Smolders

The original reason for existence of this
label ts somewhat strange. Originally it
was set up as a syndicated radio program
to be distributed to stations on CD. But
soon it was decided that it would be more
practical to make a series of compi-
lations. a sort of CD-journal. with infor-
mation in a booklet instead of an an-
nouncer on the radio. This was in 1989
and since that time Nonsequitur has
aroduced several compilational releases.
Personally. I am not really fond of
compilauons as they often tend to be rat-
her unbalanced. The Nonsequitur compi-
lations. however, are an exception. Steve
Peters of Nonsequitur tells about his
motives for choosing material: "l always

try to avoid any kind of conscious theme
{...] 1 put it together like a good
radioshow: the works should flow
together weil. but each cut should sound
quite distinct from that one that
precedes or follows it. [...] | also have a
few guidelines: 50% women artists. at
least one artist from my region. not too
many artists from NYC. not too many
friends. a wide range of different stvies
and scenes within the audio world...”
Nonsequitur Foundation. a not-for-profit
organisation. also runs a label called What
Next? which features solo-releases.

My impression of their catalogue is that
Nonsequitur is trying to reach out to the
most diverse fields of the musical realm.
Each product ts well-produced and
released on both CD and cassette {except
for one). Future releases will include four
CD’s with radio art/horspiel works. And
more of the Aerial-compilations.

1 will finger through their current
catalogue to give you an impression:

AERIAL #1, 2, 3 (compilations on
CD/Cassette). These are really fine works.
all together. They feature works by David
Moss. Jelf Greinke., Annea Lockwood.
Hildegard Westerkamp. David Dunn.
Nicolas Collins. Peter Cusack. etc. etc.
Adventurous stufl. not to be missed. |
wish Dutch radio plaved these programs.
EXQUISITE CORPSES FROM P.5.122
{CD/Cassette). A most strange product.
Full of recording games. analogous to the
surrealist wordgames; with as much as 32
participants. Although the concept
sounds crazy the result is worth hearing.
It's full of events that change the music
totally everv 5 seconds. Never a dull
moment with this one!

SOUNDVIEWS (Cassette only). This is the
only product that is not released on CD. It
contains a wide variety of recordings of
sound-installations together with inter-
views with artists. Included are a.o.
Bernard Baschet. Paul Panhuysen. Susan
Stone. Annea Lockwood. Bill Fontana.
Alvin Curran and Charlamagne Palestine.
The tape comes with a nice booklet.
explaining each artist's motives for
working with sound-installation. A good
survey of the artistic area.

CASSETTE-MYTHOS AUDIO ALCHEMY
CD/K7 (CD/cassettel. A compilation that
is supposed to give a survey of the
cassette culture. it gives indeed a wide
variety of what the C.C. has yielded. What
Is especially interesting is to hear that
stuff on a CD. Included are a.o. Gregory
Whitehead. Minoy. Vosch. Philip Perkins.
John Wiggins, and Yximalioo.

MALCOLM GOLDSTEIN - SOUNDING
THE NEW VIOLIN (CD/Cassette). A solo
product with Goldstein playing
violinworks/arrangements of John Cage,
James Tenney. Ornette Coleman. and
others. Sounding the new violin means
sounding the complete instrument.
Goldstein lays bare every sound that the
wooden thing is able to make. and does
so with great skill. One really hears the
wood sighing and coughing, one really
hears the bow torture the strings.
PAULINE OLIVEROS - TROGLODITE'S
DELIGHT (CD/Cassette). Oliveros is again
leading us into a huge resonating space.
leading us towards our new age of deep
listening. [ can imagine that the live event
has been overwhelming. The CD makes
one feel like being the bystander to
someone else’s ritual party.

LOREN MAZZACANE & SUZANKE
LANGILLE (CD/Cassettel. This is experi-
mental blues. Stilled experimental blues.

with a smoky voice and Cooderesque
guitar,

The musicians on the Nonsequitur-
releases are for the most part American.
Listening to this in Europe. that potnt of
view gives an interesting perspective on
American experimental music making. |
hear a lot of cross-references in the
music. And a lot of Interesting. daring
possibilities. [ think Nonsequitur should
go on making these ‘radioprograms on
CD and cassette. sounds for the fearless
listener. indeed. If you want to contacl
Nonsequitur and/or subscribe to Aertal.
then do not hesitate to write.



Across the globe, major record companies continue to expand in size, maximising profits by
streamlining their operations and swallowing up much of the world’s music in the process.
Insuch a climate the independent record label becomes increasingly important,

acting as a counter weight to such industry rationalization. In this survey,

we celebrate the mavericks who help keep music spiky, the small labels who

buck the majors by going their own way.

™
e 2
ﬁ Non Sequitur dstributedby: impetus
The Non Sequitur Foundation was set upin 1989 as anon profit organisa
BpC tion. Operating out of Albuguerque, New Mexico, it's dedicated to docu

menting and disseminating various strands of sonic art. It consists of tw
separate projects: there's The Aerial. 3 sound-journal on CD, which at rea
sonably regular intervals presents a broad spectrum of experimental mu
SIC. aural sculpture and language art from around the world There are fiv
Issues so far. . What Next? is the label proper, home to Pauline Oliveros’
Deep Listening Band (who record in subterranean caves), Malcolm Gold
stein's exploratory violin playing, and David Dunn's arcane, hallucinator
Insect music [not like all that run-of-the-mill down-to-earth insect musi
that clogs the place up, eh? — Ed )

PO Box 344, Albuguerque, New Mexico, 87103 USA

independents
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By popular demand: addenda to our ‘A’ List
of 150 music delicacies. More of the artists,
groups, labels, etc that lie behind The Wire

EACM & BXAG The Chicago/St Louis sound labs
which cuftivated coo, spatial strains in free jazz from
the white heat of 60s energy music Xscension
Snotty white punks hung up on amplified black noize
and bad attitude. Shocking Blood & Fire/Pressure
Sounds Labels unearthing lost echoes of the original
dub vibration, with nous and intelligence Certificate
18, Ganja/Frontline & Emotif Eclipsing
Metalheadz and Full Cycle, the prime darkside locations
for headfuck-into-bodyrock drum 'n’ bass Iancu
Dumitrescu Romanian classical refusenik forging
magma eruptions from piano keys and wire
Electronic Lounge & The Rumpus Room For
the new breed of clubber: the dancehall as audio salon,
mixing weird beats and wiggy treats with some of the
most brazen networking we've ever seen Forced
Exposure & Rough Trade On either side of the
Atlantic, defining the avant garde aesthetic from behind
the independent record retail counter Bill Frisell
Rebirthing John Fahey's American-primitive guitar
elegies into an aqua blue ocean of sound Global
Communication Aka Jedi Knights, Reload, Link, etc:
the Nu Skool of Electronica excellence Kranky Home
of Labradford, Jessamine, Roy Montgomery and other
contemporary dronologists: post-rock starts hereabouts
Gydrgy Ligeti Conjuring the most pellucid
{head)space odysseys imaginable from dots on paper
Reggie Lucas & Pete Cosey Demon twins of the
six-strings, they ignited firestorms in Miles Davis's
Fourth World electric funk Massive Attack &
Tricky Originating a new strand of detuned urban
blues, with slacker-melancholy and existential angst as
the respective undercurrents Asahito Nanjo A
protean figure on "okyo's free rock margins,
transmitting the psychedelic vibration via High Rise,
Musica Transonic, Mainliner, and God knows how many
other units Nation After all this time, still the only label
able to lend credence to notions of ‘ethnic dance music’
Negativland The original plunderphonic pranksters,
now transmitting surreal vignettes into the West Coast
adirspace New Albion & Non Sequitur US labels

forging links between modern composition, esoteric
field recordings, contact-miked reveries and-other
muscial bizzarerie William Parker & Joe Morris
Keeping the questing spirit and unforgettable fire of
free music alive on the streets of NYC Texxy Riley
The all-night chill-out room begins here, with extended
tape loop trance induction harmonics Oumou "
Sangare Electrifying the organic funk of West Africa,
and carrying the notion of World Music to new heights
Sonic Boom Ingesting psychedefia (literally), and
inducting an entire generation into the joys of avant-
electronic sci-fi drones Stexeolab Krautrock
advocates, Exotica devotees, Francophone
cosmopolitans, cool label runners — no question: the
perfect pop group Victoriaville Festival Keeping
the spirit of New Music eclecticism and experiment alive
once a year in Canada’s frozen wastes Vienna Core-
node in the global electronic network, providing a home
for some of the most perplexing protagonists in 90s
Electronica: Sabotage, Cheap, Mego, Disko B,
Phonotaktik Robert Wyatt Our favourite agit-prop
balladeer, and one of the most open-ended minds in
music. When are you going to record again? Larxry
Young If only for Unity and the awesome Lawrence Of
Newark — making the Hammond organ do things that
Jimmy Smith only ever had nightmares about T Now
which one of you out there suggested Lawrence Welk

and Kitaro? Come on, own up. . . [That’s enough sonic
essentials — Ed
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¢What Next?

Address cjo Nonsequitur, PO Box 344,
Albuguerque, New Mexico 87103, USA
Telfax: 001 505 224 9483
Website: www.nonsequitur.org

Run by Steve Peters and Jonathan Scheuer

Roster indudes Among others, Deep Listening
Band, Loren Mazzacane, Annea Lockwood,
tkue Mori & Tenko, Jin Hi Kim, Jerry Hunt,
Gamelan Pacifica, Tom Guralnick, Teiji to, plus
The Aerial (compilation series) and Radius
{radio art series) .

Brief history In 1989 Jonathan had the idea to
produce an eclectic syndicated radio series
which would be distributed to radio stations
free of charge on CO instead of via satellite
uplink. This idea mutated into The Aerid/, a
series of CD compilations featuring .
experimental music, sound and language art.
We soon realised there were a number of
artists we admired who were under-recorded
or not recorded at all, so we set about
contacting them to do individual releases
under the ;What Next? name

Statement of intent We don't much concern
ourselves with trying to be cutting edge, or
presenting the most ‘radical’ new work, but
focus instead on work with integrity by artists
who are likely to have been overlooked
because they weren't extremne enough or sexy
enough or pushy enough. We are especially
attracted to projects that most people agree
should be done, but which nobody else is
foolish enough to do

Other activities We generally do what we can to
create a little oasis of weirdness in the middle
of the desert, like producing concerts by artists
passing through Albuquerque at the Outpost
Performance Space, and exhibiting visual work
by compaosers and sound artists at our
downtown storefront galleryfoffice space

Future plans Compilation of electroacoustic music
from Latin America, a collection of recent
music for Ondes Martenot {vintage electronic
instrument), German sound artist Hans Peter
Kuhn, hoping to re-issue some other ‘classics’
of New Music and sound art which we can't
bear 10 see vanish into the digital void, such as
Harley Gaber’s The Winds Rise In The North
(intensely ultra-Feldmanesque string quintet)

Cholce cuts The Aerial 1-6; Teiji Ito — Meshes;
Gamelan Pacifica — Trance Gong

{Info & manvfesto: Steve Peters & Jonathan Scheuer)




